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unit     2
AdAptAtions And 
trAnsformAtions

the Big question
How are valued texts adapted or transformed for new contexts?

Key learning ideas
 ● Literary texts can be adapted to suit different audiences, purposes, times, 

places and perspectives.

 ● Transforming and adapting texts alter their meaning.

Key knowledge, understanding and skills
Students will:

 ● understand how adaptations of texts reveal differences in audience, 
purpose, cultural values and attitudes

 ● appreciate why literary texts have lasting value and how they can be  
reinterpreted today

 ● analyse and evaluate the relationship between original texts and their 
adaptations.
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Tuning in
1 Reflect and discuss: What objections might people have to adapting and 

transforming literary classics such as Oliver Twist, Macbeth or Little Women?
2 Find out: Using the internet or library, find out who wrote the original of the texts 

shown above and write a brief plot summary for each. Why are they regarded as 
classics?

3 Think and explain: Does watching a film based on a book subsequently make the 
book easier to read and understand?

4 Use prior knowledge: What different media or formats can be used today to adapt or 
transform literary classics?

Do you recognise the texts on this page? They are all adaptations of famous literary 
texts. An adaptation involves reworking the characters, plot and language of a text in a 
new medium or text type. For example, the 1996 film Matilda is an adaptation of Roald 
Dahl’s novel of the same name. We adapt texts to make them simpler or more relevant 
to a new audience. We adapt texts by reworking them to suit a new purpose, audience 
and cultural context. We might also wish to emphasise a perspective or theme that 
was overlooked in the original text.

A transformation goes further by dramatically altering the original text to the 
point that we may not recognise its relationship with the original. Audiences of the 
movie Clueless, for example, may not realise that they are watching a transformation 
of Emma, a novel by Jane Austen. It is also possible to appreciate the musical Wicked 
without having read The Wizard of Oz.

The sincerest form of flattery . . .

My view . . .
Reflect on these two well-known sayings: Imitation is the sincerest form of 
flattery and There’s nothing new under the sun. What do these phrases mean in 
relation to adaptations of literary texts?

need to Know
adaptation changing a text to 
suit a new purpose, audience 
and cultural context. The 
adaptation still has an obvious 
connection to the original text. 
An adaptation can be as simple 
as performing a stage play from 
a written script.

transformation an adaptation 
that involves a more dramatic 
change to a text in order to 
create something new. The 
transformed text may not have 
an obvious connection to the 
original. A transformation 
might involve challenging the 
values and ideas expressed in 
the original text, rather than 
simply reproducing the same 
text in a new or modern way.
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drAwing on sHAKespeAre
Why are there so many adaptations of Shakespeare’s plays?
Altering and adapting literary texts is nothing new. After all, many of Shakespeare’s 
plays were themselves reworkings of earlier folktales, stories and historical accounts. 
For example, Shakespeare appropriated the basic story of Hamlet from Amleth, 
a twelfth-century folktale that was included in a history of Denmark by poet and 
historian Saxo Grammaticus.

Today, many regard Shakespeare’s plays as sacrosanct — that is, they are almost 
sacred and should therefore be left as they are, not altered or modernised.

However, there are many reinventions of Shakespearean plays to suit modern 
audiences and to reflect different cultural values. The many versions of Romeo and 
Juliet, for example, demonstrate that although the Bard’s plays are over 400 years old, 
they haven’t yet reached their use-by date.

We all know the story of Shakespeare’s Romeo and 
Juliet, the young lovers from sixteenth-century Verona, 
Italy. Despite the long-standing, bitter feud between their 
families — the Montagues and the Capulets — Romeo 
and Juliet fall in love, marry secretly, and die tragically.

The classic story has been adapted and transformed 
into the visual medium of film a number of times in 
recent decades: each time for entirely new viewing 
audiences. In 1968, Franco Zeffirelli’s film brought a 
traditional version to the screen while in 1996, Baz 
Luhrmann brought it to a new generation using a 
modern setting, and contemporary characters and 
soundtrack. Both films use Shakespeare’s playscript 
but then diverge along completely different visual 
paths. In the 2011 Kelly Asbury film, Gnomeo and Juliet, 
Shakespeare‘s classic tale is transformed using 3D 
animation in a parody version. 

 On the next page, film posters for these films capture 
just three of the many different interpretations made 
possible by reimagining a literary classic, transforming it 
from a written to a multimodal text.

2.1

LiterAtUre link
what is a literary ‘classic’?
A literary classic is a text that is regarded as having lasting 
value. It is deemed to be of such quality that its appeal will 
endure for generations. We view classics as having cultural 
significance; they represent a generation, time or a particular 
literary style. We also assume that they are well-written, 
possibly long and difficult to read, and convey important 
themes or messages.

A cult classic is a text that is extremely popular with 
a select audience or people who share a particular 
interest. An example might be the 1960s British TV series 
Thunderbirds.

Literary classics are regarded as belonging to the canon of 
English literature. The word canon comes from the Greek word 
for measuring rod. The texts that are (in the opinion of readers 
and critics) part of the literary canon become the measure 
against which other texts are judged. 

There are many different canons: the canon of Australian 
children’s literature, for instance, or the canon of twentieth-
century poetry.

Compile a list of texts you regard as literary classics. Why 
do they deserve this title?

need to Know
appropriate to take part or 
all of someone else’s text and 
incorporate it in a new text

multimodal text a text that 
combines two or more modes 
of communication such as text, 
images, sound and movement. 
Some examples of multimodal 
texts are picture books, web 
pages, photo stories and live 
performances.
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Romeo and the Montague family brandish guns (which they call 
swords) and wear bright, casual clothes. The image of the gun-wielding 
Romeo suggests this is an action film.

The Capulets and the Montagues are represented as rival gangs; their 
families are rival corporations.

The story is set in Verona Beach, a cross between Miami, new York and 
Mexico City.

Director Baz Luhrmann used Shakespeare’s words; the contrast 
between a modern setting and the use of Shakespearean English is 
dramatic.

Key themes are listed on the poster, revealing that this is more than 
just a romantic story.

In director Franco Zeffirelli’s 1968 film, Romeo and Juliet 
look as though they have stepped straight out of the 

Italian Renaissance. The Montagues and the Capulets are 
dressed in richly ornate clothes and the sword fights  

are realistic.

While he created what seems to be the ‘look’ of a 
Shakespearean drama, Zeffirelli took liberties with the 

script. Many lines were simplified, added or omitted. More 
than half the play’s text was not used in the film.

Gnomeo & Juliet is a 3D animated transformation starring warring 
garden gnomes. At the start of the film, a red gnome announces, 
‘The story you are about to see has been told  
before. A lot.’  The two households of Shakespeare’s play are  
now two gardens in Stratford-upon-Avon, the English  
town in which Shakespeare was born. The two  
families of gnomes try to outdo each other by  
creating elaborate, ornamented gardens.
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Shakespeare goes intertextual
Baz Luhrmann’s 1996 film Romeo + Juliet is a spectacularly modern adaptation. The 
film represents the central conflicts of the play in terms of gang violence between 
the predominantly Anglo-Saxon Montagues and the Hispanic Capulets. Luhrmann 
also represents the two warring families as rival corporations. In almost every scene, 
there are corporate logos and visual symbols of commercialism and wealth. The 
prologue and epilogue of Shakespeare’s play become a cable news broadcast, firmly 
establishing the late twentieth-century, big-city cultural context of the film.

One of the features of Baz Luhrmann’s film is its intertextuality. Intertextuality 
occurs when we can note a text’s similarity to, and connections with, other types of 
texts. Baz Luhrmann relies on audiences recognising the elements of his film that 
resemble an action film, a music video or television news footage. He also includes 
references to specific texts, including other plays by Shakespeare. For example, the 
sign ‘Out Damned Spot Cleaners’ contains a quotation from Macbeth and ‘The Merchant 
of Verona Beach’ alludes to The Merchant of Venice. In this film, Paris is Dave Paris, and 
we see a shot of him on the front cover of Time magazine as ‘Bachelor of the Year’.

The film does not deviate from the traditional storyline, however. In fact, the 
characters speak their parts just as Shakespeare wrote them. It is just that the visual 
elements of the film — the backgrounds, costumes, props, hairstyles and behaviours 
— are all those we would expect to see in today’s world. In this way, Luhrmann has 
adapted and transformed a timeless story for a modern audience, with a firm eye on 
American culture and themes and the appeal of these to cinema-goers.

Activities . . . 

UnderstAnding the purpose and context of texts
Getting started
 1 Based on the posters, which of the versions of Romeo and Juliet appeals to you 

most? Why?
 2 Which version seems likely to be closest to the original Shakespearean play?
 3 The first poster, from the Baz Luhrmann film, tells us that Romeo and Juliet is the 

‘greatest love story the world has ever known’. Using the internet if you need to, 
make a list of some other famous love stories or romances.

 4 Would you prefer to read the play or watch the film of Romeo and Juliet? Why?

Working through
 5 What is the target audience for Gnomeo & Juliet? Justify your response by 

commenting on the colours, images and language of the poster for the film.
 6 How has Baz Luhrmann tried to make his film appeal to a young, modern audience?
 7 What do you think the director of Gnomeo & Juliet thinks of the original play by 

Shakespeare?
 8 What themes or subject matter seem to be emphasised in Franco Zeffirelli’s 

adaptation?
 9 What aspects of the Romeo and Juliet story does Baz Luhrmann wish to highlight 

in his film, other than the romance?

Going further
10 Why has Baz Luhrmann added the words ‘William Shakespeare’s’ before the title? 

Did he need to include Shakespeare’s name? What is the significance of the plus 
sign in the title?

need to Know
Renaissance the time of the 
great revival of art and learning 
in Europe from the fourteenth 
to sixteenth centuries

prologue literally the ‘first 
word’; a separate introduction 
to a text

epilogue a separate 
concluding section of a text 
(from the Greek words epi, 
meaning ‘in addition’, and logos 
meaning ‘word’)

cultural context the 
social, cultural or historical 
circumstances in which a text 
was created 

intertextuality the 
inclusion in one text of 
references or allusions to 
other texts and types of texts. 
Intertextuality also refers to 
the way a text ‘echoes’ other 
genres or types of texts.
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The faces are clearly Hispanic, and 
their clothes and appearance are 
recognisably contemporary.

The background details such as the 
car and phone booth continue the 
contemporary setting.

Other scenes show city skylines, 
advertising billboards, and 
contemporary sights such as hot-dog 
stands and petrol stations.

The newspaper headline in 
the background uses a familiar 
contemporary medium to summarise 
the conflict that lies at the heart of the 
storyline.  
In an earlier scene, Luhrmann uses a 
television news broadcast to present 
the prologue, in which the story of the 
‘star-cross’d lovers’ is summarised.
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Activities . . .

interpreting and responding to intertextuality 
Getting started
 1 The Montagues and Capulets are cast as two rival companies in Baz Luhrmann’s 

Romeo + Juliet. One example of a real-life rivalry today is Apple and Microsoft. 
Can you think of any others?

 2 By using a modern setting of Verona Beach in the film, Luhrmann is able to 
have modern things such as police car chases, skyscrapers, petrol stations and 
hot-dog stands. Is this a suitable setting for a tragic love story between teenage 
lovers? Explain.

Working through
 3 Examine the images on the previous page and below, and the promotional 

poster for the Luhrman film on page 38. Which of the genres or types of texts 
listed below are suggested or alluded to in these images?
a Crime drama e Music video
b Law and order reality TV series f Advertisement
c Fantasy film g Fairytale
d Action thriller

 4 Why has Baz Luhrmann included so many intertextual references in his film?
 5 Which audiences might object to the radical changes that Luhrmann has made 

to the original play?
 6 In what ways is Luhrmann’s film about far more than a great love story? For instance, 

what comments does he seem to be making about twentieth-century values?
 7 Luhrmann also uses modern music in the soundtrack for the film. How does this 

add an additional intertextual link to the visual elements?

Going further
 8 Shakespeare was also skilled at adapting and transforming old stories into new 

plays for his Elizabethan audiences. Why might a tragic love story lend itself 
particularly well to this? What other universal themes would be suitable for a 
modern setting? 

 9 Luhrmann’s film was made in 1996, before social networking technology such as 
Facebook and Twitter became prevalent in contemporary western culture. What 
other recent cultural phenomena could a remake of the film take advantage of?

need to Know
genre kind or category of text, 
literature or artistic work, such 
as biography or fantasy novel. 
Text types can be written, 
spoken or multimodal.
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A poetic adaptation of Romeo and Juliet
As well as attracting many film adaptations, Romeo and Juliet has been revisited in 
poetry, song and art. The following poem is a sequel to the play, and it challenges 
the interpretation of Romeo and Juliet as a great love story. It assumes the two young 
lovers did not die tragically, but survived and have been transformed into a bickering 
married couple. 

need to Know
simile a comparison between 
two things using the words ‘like’ 
or ‘as’

end rhyme rhyming words at 
the end of lines of verse 

The title refers to the prologue of 
Shakespeare’s play  which refers to a 
‘pair of star-cross’d lovers’. (1)

The poet uses words such as whyfor 
and forsooth (meaning ‘in truth’) that 
belong to Shakespeare’s era. (3,4)

virago: a scolding or domineering 
woman (5)

rheumy: watery (6)

The poet uses two similes to describe 
the couple in an unromantic, 
uncomplimentary way. (6,7)

An end rhyme (18,20)

This line creates unity in the poem by 
reminding the reader of the title and 
the link to the play. (22)

A play on words, in this case, cross’d 
meaning ‘ill-fated’ and cross meaning ‘in 
bad temper’ (23)

A poetic adaptation of Romeo and Juliet
Star-cross’d 
by Zoe Smith
‘Romeo, Romeo, whyfor art thou not listening?’
‘Juliet, forsooth, I tire of your nagging.’
Romeo squints at this virago, his once-adored and nubile love
his rheumy eyes carry bags as plump as gooseberries
her mouth purses, disdain as sour as tamarinds
The bloom of youth has faded from them now,
both Capulet and Montague alike,
their children grown tired of oft-repeated tales 
of family feud, of plot and counter-plot
of balcony trysts and Cupid’s darts.

‘What dagger is that you polish?’
‘Do you not know it as the one I plucked
From your heart that fateful day, the healing
potion having given me life?’
 ‘Put it away,’ Juliet tuts
‘The balcony needs repair
and my mother comes to stay.’
Romeo groans and meets her glare
and wonders how they have become
no longer star-cross’d —
just cross.
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Activities . . . 

UnderstAnding poetic texts 
Getting started
 1 Using a dictionary if you need to, decide which word class or part of speech each 

of the following words are: nouns, verbs or adjectives.
 ● squints
 ● nubile 
 ● disdain
 ● trysts
 ● fateful
 ● groans
 ● tuts
 ● cross

2  Read the poem aloud, taking it in turns with a partner. Does it sound like a  
poem? Explain your response.

 3 Are Romeo and Juliet parents, according to the poem? Quote the line that 
supports your answer.

Working through
 4 What does the poet mean by the noun group ‘the bloom of youth’?
 5 In two or three sentences, describe what life is like now for Romeo and Juliet.
 6 Is this a satisfying sequel or alternative ending to the original play? Discuss in 

small groups and present your views to the whole class. What is the majority view?
 7 What explanation does the poem give to explain the survival of Romeo and 

Juliet?

Going further
 8 What events in the original play are referred to in lines 11–12? Why have the 

children grown tired of these tales?
 9 This poem is an example of intertextuality. Explain.

AnALysing and interpreting poetic texts
Getting started
10 What comment do you think the poet is making about:

a young love
b married  life
b the passing of time?

Working through
11 What words does the poet use to represent the realities of married life?
12 Do you think the Romeo and Juliet in Zoe Smith’s poem are still in love? Explain 

your view, using supporting evidence from the poem.
13 Why do you think the poet has Romeo polishing the dagger?
14 Choose one of the similes used to describe Romeo and Juliet. How effective is 

the use of fruit to make the comparisons?
15 Explain the play on words in the last two lines of the poem.

Going further
16 In what sense does this poem represent a cynical interpretation of the key 

theme of the play?
17 Does the poem spoil your enjoyment of the original story? Why or why not?
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need to Know
noun group a group of words 
that functions as a noun; for 
example: Our new dog
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Wordsmith . . .

CoUnting tHe BeAt
You might think that Shakespeare and Kanye West don’t have very much in common, 
but you’re in for a surprise. In fact, Shakespeare’s audiences listened to plays much like 
we listen to songs. They paid as much attention to the rhythms of his productions as to 
the plots. Shakespeare crafted his plays to be performed. Writing for the voice means 
treating words and phrases like musical instruments, arranging them so that they 
make pleasing sounds. The art of creating this kind of text is known as versification, and 
it is the constant, beating heart of Shakespeare’s work.

Two important features of Shakespeare’s 
plays are blank verse and rhyming couplets.

To understand how blank verse works, we 
need to know about meter. This is any recurring 
pattern of stressed and unstressed syllables, 
like BOMpadee BOMpadee. These patterns fall 
into groups of two or three syllables, which 
we call a metrical foot. (BOMpadee is a foot 
of three syllables.) Two examples of metrical 
feet are a stressed syllable followed by two 
unstressed syllables, known as a dactyl; and 
an unstressed syllable followed by a stressed 
syllable, known as an iamb. (The nonsense 
word bompadee is a dactyl.)

The most common metrical pattern in 
English verse is iambic, and this is what 
Shakespeare mostly used. In fact, he generally 
wrote in iambic pentameter, which means there 
are five iambic feet in each line — five pairs 
of two syllables. Iambic pentameter makes 
a deeDAH deeDAH deeDAH deeDAH deeDAH 
pattern. 

The kind of iambic pentameter Shakespeare mostly wrote is known as blank verse, 
which means using iambic pentameter without rhyming. It actually doesn’t sound very 
different from normal speech.

In the following example, the underlined syllables are the stressed ones. A slash 
indicates the division between the metrical feet.

Shall I compare thee to a sum/ mer’s day?
Thou art more love/ ly and more temp/ erate:
— Shakespeare, ‘Sonnet 18’

One thing we need to remember, though, is that Shakespeare did not write every 
single line in strict iambic pentameter. If he had, his plays would have sounded much 
more ‘sing-song’ and his sonnets more forced. Sometimes when we read Shakespeare’s 
sonnets or plays aloud, we can slightly alter the stresses so that the meter sounds more 
like iambic pentameter. Alternatively, we can read the lines in a more natural way.
1 With a partner, practise stressing the underlined syllables in these lines from 

Shakespeare’s famous ‘Sonnet 18’.

So long as men can breathe or eyes can see,
So long lives this and this gives life to thee. 
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2  now try speaking the following lines from ‘Sonnet 18’ in a variety of ways. (This time, 
no stresses are shown.) For example, speak at different speeds and let the stress fall on 
different words. Decide which patterns and rhythms work for each of you, and explain 
why they feel right.

Shall I compare thee to a summer’s day? 

Thou art more lovely and more temperate

As well as writing in blank verse, Shakespeare sometimes wrote in rhyming couplets. 
These are a pair of successive lines (one followed by another) whose final words rhyme. 
Some of Romeo and Juliet is written in this neat and catchy style. If you look at the last 
two lines of each scene in the play, or the last two lines of the longer speeches, you will 
notice that these are often rhyming couplets.

The rhyming words are highlighted in the following example.

Fr. Lawrence The grey-eyed morn smiles on the frowning night, 
Check’ring the eastern clouds with streaks of light
Romeo and Juliet (Act II, Scene i, lines 1–2)

A couplet written in iambic pentameter is known as a heroic couplet, and it was very 
popular with Elizabethan playwrights and poets. The following extract is another clear 
example of a heroic couplet.

romeo O she doth teach the torches to burn bright! 
It seems she hangs upon the cheek of night
Romeo and Juliet (Act I, Scene v, lines 43–4)

3 Do you think that Shakespeare’s occasional use of rhyming couplets adds to or 
detracts from the beauty and sincerity of the words? Explain your answer. If you 
think it depends on the context, suggest some situations in which rhyme may or 
may not work.

over to yoU …

Following the rules outlined above, in pairs, create your own rhythmically interesting 
examples of Shakespearean writing. Write two lines of blank verse and one heroic 
couplet, choosing a subject for each from the list below. Remember to test your 
writing by reading it aloud as you go.
a A sailor is standing terrified on the deck, as supernatural lightning is crackling 

around his ship. (The Tempest)
b A young girl is rehearsing in her mind what she might say to the boy she has fallen 

in love with. (Romeo and Juliet)
c A Greek slave in an army camp is hurling nasty and funny insults at his generals and 

other soldiers. (Troilus and Cressida)

My view . . .
Do you think we should still be reading and studying the works of Shakespeare? 
Do you think Shakespeare’s language is difficult and alienating for today’s 
readers? Should we still bother to read his plays if we have seen the film 
adaptations? Explain your thoughts.
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CreAting A CLAssiC ‘BrAnd’2.2

need to Know
comedy of manners a type of 
text that satirises or mocks the 
behaviour of the upper classes 
or aristocratic society

Regency Period the period 
from 1795 to 1830. When 
George III (1738–1820) of 
England was deemed mentally 
unfit to continue as king, his 
son took over the throne as 
Prince Regent — a ‘caretaker’ 
monarch. When his father died 
in 1820, the Prince Regent 
became the official king, 
George IV.

social customs the behaviour, 
rules and expectations 
associated with being a 
member of a social group

cultural values ideals and 
principles by which we live. 
Values are also those personal 
qualities and aspects of society 
we regard as worth living up to. 
For example, respect, loyalty, 
integrity, equal opportunity 
and freedom of expression are 
all values.

attitudes our ways of thinking 
about people and the world

beliefs something we accept 
as true; convictions or opinions 
that are regarded as real, true 
and beyond question

Mr Darcy is the love of her life. Before she can accept his proposal of marriage, she 
must learn to overcome her prejudices about others and her tendency to ‘judge a book 
by its cover’.

The novel gives us an insight into the social customs, cultural values and rules of 
conduct of its time. The story of the Bennet sisters takes place in a highly structured 
society that values order, decorum and a good marriage. Happiness for a woman 
of the early nineteenth century meant marrying well so that her financial security 
and social respectability were assured. For many whose families were not wealthy, 
marriage for love was an unaffordable luxury.

The following extracts from Pride and Prejudice illustrate some of the attitudes and 
beliefs underpinning the novel, particularly those relating to marriage. Each extract 
features a marriage proposal.

LiterAtUre link
Byronic hero
Mr Darcy is a type of hero known as a Byronic hero. The term comes from the poet, Lord Byron 
(1788–1824), whose full name was George Gordon Byron. He was famously described as ‘mad, 
bad and dangerous to know’.

A Byronic hero is typically, but not always, ‘tall, dark and handsome’, often arrogant, moody 
and rebellious. An example of a Byronic hero is Mr Rochester from Charlotte Bronte’s novel 
Jane Eyre.

Can you think of some other heroes in books or film that fit this description?

What gives classic texts 
their enduring value?
Like Romeo and Juliet, Jane Austen’s 
novel Pride and Prejudice (1813) is one 
of the great love stories of all time. 
Even those who have never read a 
Jane Austen novel have some idea 
of what the Austen ‘brand’ means. 
It is possible even to speak of a 
Jane Austen ‘industry’ as successive 
adaptations and transformations 
of her work appear and reach mass 
audiences.

The original book
Pride and Prejudice, Jane Austen’s 
‘comedy of manners’, was written in 
1813. Set in rural England during the 
Regency Period, the novel tells the 
story of Elizabeth Bennet, one of five 
sisters, and her gradual realisation that 
the handsome and very wealthy 
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from Pride and Prejudice
by Jane Austen

Extract 1
‘.  .  .  Almost as soon as I entered the house, I singled you out as 
the companion of my future life. But before I am run away with 
by my feelings on this subject, perhaps it would be advisable 
for me to state my reasons for marrying — and, moreover, for 
coming into Hertfordshire with the design of selecting a wife, 
as I certainly did.’

The idea of Mr. Collins, with all his solemn composure, 
being run away with by his feelings, made Elizabeth so near 
laughing, that she could not use the short pause he allowed in 
any attempt to stop him further, and he continued:

‘My reasons for marrying are, first, that I think it a right 
thing for every clergyman  .  .  .  to set the example of matrimony 
in his parish; secondly, that I am convinced that it will add 
very greatly to my happiness; and thirdly — which perhaps I 
ought to have mentioned earlier, that it is the particular advice 
and recommendation of the very noble lady whom I have the 
honour of calling patroness  .  .  .  She said, ‘Mr. Collins, you must 
marry  .  .  .  Choose properly, choose a gentlewoman for my sake; 
and for your own, let her be an active, useful sort of person, not 
brought up high, but able to make a small income go a good 
way. This is my advice’.

.  .  .  And now nothing remains for me but to assure you in 
the most animated language of the violence of my affection  .  .  .’

Extract 2
.  .  .  Miss Lucas, who accepted him solely from the pure and 
disinterested desire of an establishment, cared not how soon 
that establishment were gained.

Sir William and Lady Lucas were speedily applied to for 
their consent; and it was bestowed with a most joyful alacrity. 
Mr. Collins’s present circumstances made it a most eligible 
match for their daughter, to whom they could give little 
fortune; and his prospects of future wealth were exceedingly 
fair  .  .  .  Charlotte herself was tolerably composed  .  .  .  Her 
reflections were in general satisfactory. Mr. Collins to be sure 
was neither sensible nor agreeable; his society was irksome, and 
his attachment to her must be imaginary. But still, he would 
be her husband. — Without thinking highly either of men or 
of matrimony, marriage had always been her object; it was the 
only honourable provision for well-educated young women of 
small fortune, and however uncertain of giving happiness, must 
be their pleasantest preservative from want. This preservative 
she had now obtained; and at the age of twenty-seven, without 
having ever been handsome, she felt all the good luck of it.

Hertfordshire: the English county in which 
the Bennet family live (5)

design: plan; intention (5)

composure: self-control (7)

clergyman: minister of religion (12)

parish: the community associated with 
a church and in charge of a priest or 
minister (13)

ought: an old-fashioned modal verb 
similar to should (15)

patroness: a reference to the wealthy Lady 
Catherine de Bourgh who gives financial 
support to Mr Collins (17)

Use of modal verb to indicate a high 
degree of certainty (17)

An example of the imperative mood. 
Lady Catherine de Bourgh, Mr Collins’ 
wealthy patroness, is used to giving 
orders. (18)

gentlewoman: the daughter of a 
gentleman, a man of good social 
standing (18)

violence: strength, passion (23)

disinterested: impartial, unbiased (2)

establishment: a home, with a husband (2)

An example of the subjunctive mood, 
used here to show that, for Charlotte 
Lucas, a marital establishment is a 
possibility, not a certainty. (3)

It was customary for a man to ask the 
parents of his future wife for permission to 
marry their daughter. (5)

bestowed: given (5)

alacrity: cheerful acceptance (5)

agreeable: pleasant (11)

society: company (11)

irksome: irritating (11)

matrimony: marriage (14)

object: goal (14)

want: poverty (17)
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An example of inversion: the reversal of 
conventional word order. We would normally 
write ‘she did not say a word’. (4)

in vain: for nothing, pointlessly (6)

The modal verb must emphasises Darcy’s 
forceful, commanding personality. (7)

ardently: passionately (7)

coloured: blushed (10)

avowal: declaration (11)

eloquent: expressed in a stylish way (14)

degradation: a humiliation (16)

inclination: preference; wish (17)

suit: proposal of marriage (19)

Extract 3
.  .  .  to her utter amazement, she saw Mr. Darcy walk into the 
room  .  .  .  He sat down for a few moments, and then getting 
up, walked about the room. Elizabeth was surprised, but 
said not a word. After a silence of several minutes, he came 
towards her in an agitated manner, and thus began:

‘In vain I have struggled. It will not do. My feelings will 
not be repressed. You must allow me to tell you how ardently 
I admire and love you.’

Elizabeth’s astonishment was beyond expression. She 
stared, coloured, doubted, and was silent. This he considered 
sufficient encouragement; and the avowal of all that he felt, 
and had long felt for her, immediately followed. He spoke 
well; but there were feelings besides those of the heart to 
be detailed; and he was not more eloquent on the subject of 
tenderness than of pride. His sense of her inferiority — of 
its being a degradation — of the family obstacles that had 
always opposed to inclination, were dwelt on with a warmth 
which seemed due to the consequence he was wounding, but 
was very unlikely to recommend his suit.
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Activities . . .

UnderstAnding textual features
Getting started
 1 Using a dictionary, find antonyms (words opposite in meaning) for the 

following words:
a solemn (line 7, Extract 1)
b disinterested (line 2, Extract 2)
c alacrity (line 5, Extract 2)
d agreeable (line 11, Extract 2)
e ardently (line 7, Extract 3)
f avowal (line 11, Extract 3)
g eloquent (line 14, Extract 3)
h inferiority (line 15, Extract 3).

 2 Define the words pride and prejudice and use each in a sentence.
 3 What are some of the social customs and rules you are expected to follow, as a 

school student, as a member of your family, and as a teenager?

Working through
 4 Read the definitions at left and see if you can find an example for each of the 

following language features, other than those highlighted in the extracts:
a modal verbs
b imperative mood
c subjunctive mood
d inversion.

 5 How would you describe Mr Collins’s way of speaking in Extract 1? For example, 
is he economical in his use of words? Does his speech suggest that he is a 
methodical, purposeful man?

need to Know
modal verbs include will, 
would, shall, can, could, may, 
might, must and should. We 
can also use adverbs like 
probably and possibly. Modal 
verbs are used in writing and 
speaking to indicate possibility 
and probability, rather than 
certainty. 

imperative mood verb form 
used to express or to give an 
instruction, a command or 
an order. The subject (you) is 
implied instead of stated and 
the infinitive form of a verb is 
used; for example, Kick the ball!

subjunctive mood verb form 
used to express a wish, doubt 
or possibility. It was commonly 
used in Jane Austen’s writing. 
Examples of the subjunctive 
mood are: If I were you, I’d 
apologise immediately and 
I insist that you be present.

inversion the reversal of 
conventional word order
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 6 Mr Collins frequently uses the first-person pronoun ‘I’ when proposing 
marriage to Elizabeth Bennet. What does this suggest about his personality and 
his attitude to marriage?

 7 How would you describe Mr Darcy’s proposal to Elizabeth? Do you find it 
romantic? Explain your view.

 8 In what ways are Mr Darcy’s style of speech and use of language different from 
those of Mr Collins?

AnALysing and interpreting cultural values in texts
Getting started
 9 Ask your married family and friends to share with you how they proposed 

marriage or were proposed to. Are formal proposals of marriage still expected? 
What are the ‘rules’ for proposing these days? How different are they from the 
proposals in the extracts on pages 47–8?

Working through
10 Complete the following table, matching each character with an attitude towards 

marriage.

1. Elizabeth Bennet (a) A practical approach to marriage is best; choose a 
partner who will be useful to you.

2. Charlotte Lucas (b) Marriage needs to be based on mutual respect and the 
belief that husband and wife are equal.

3. Mr Collins (c) Ideally, marriage should be for love. Any woman who 
is loved by a wealthy, respectable man should count 
herself lucky.

4. Mr Darcy (d) Marriage should be every woman’s goal. It is not a 
matter of love, but of duty and social respectability. 

5. Lady Catherine de 
Bourgh

(e) Marriage gives a woman a secure future and is a cause 
for delight. To see a woman safely married is a relief. 

6. Sir William and Lady 
Lucas

(f ) A good marriage can help a career. It’s also important 
to choose a partner who will add to your happiness.

11 What is so insulting about Mr Darcy’s proposal to Elizabeth?
12 What is so amusing about Mr Collins’s proposal to Elizabeth?
13 Reading between the lines, what seem to be the differences between Charlotte 

Lucas and Elizabeth Bennet?

CreAting a transformation of pride and prejudice
Getting started
14 Imagine you are Elizabeth Bennet and you have just received Mr Collins’s 

proposal of marriage. What adjectives would describe your reaction? List them 
in order of their emotional intensity.

Working through
15 Imagine you, as a character from Pride and Prejudice, have been asked to 

contribute to a nineteenth-century guidebook, Proposing and Rejecting a 
Marriage Proposal. Charlotte Lucas’s advice, for example, might begin with:

 Step 1: Find a gentleman of comfortable means, who is not excessively unpleasant 
and whose company you may avoid once you have secured a contract for marriage.

 In character as Mr Darcy, Elizabeth Bennet or Mr Collins, write a six-step set of 
instructions to guide readers.

need to Know
first-person pronoun I : the 
pronoun used by a writer or 
speaker when referring to 
himself or herself
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16 Assume the role of Elizabeth Bennet soon after receiving Mr Darcy’s first 
proposal of marriage. You decide to reflect on your thoughts and feelings by 
writing in your diary. You are in such an emotional state that you are lost for 
words. Choosing from the list of vocabulary below, complete your diary entry by 
filling in the blanks. Use a dictionary to help you.

LAngUAge link
who or whom?
To work out whether to use who or whom, try substituting them with the words he and him. 
If he fits, then who can replace it. If him fits, then whom can replace it. 

Him took the cake. ✗

He took the cake. ✓

Whom took the cake? ✗

Who took the cake? ✓

This package is for he. ✗

This package is for him. ✓

For who is this package? ✗

For whom is this package? ✓

Who is used when referring to a sentence’s subject — the person or thing performing the 
action of a verb. Whom is used when referring to a sentence’s object — the person or thing 
receiving the action of a verb.

However, bear in mind that the use of whom is very formal. These days, we are more likely to 
say ‘Who is this package for?’ and most people consider it grammatically acceptable. 

I hardly know where to begin, so astonished and _______________ am I. To be 
sure, the _______________ of affection by a gentleman so _______________ 
by society is a compliment indeed. I am not insensible to the _______________ 
of his connections and to the social ______________ he enjoys. But the 
_______________ conceit and the cold _______________of the man! I am 
surprised that he _______________ to speak to me of marriage, given that 
I am but tolerable and that my family is regarded with such contempt 
and disdain. How could I contemplate matrimony with a man whose  
displeasure and resentment, once earned, are _______________!

desirability approbation arrogance affronted implacable

condescended insufferable avowal esteemed  

Going further
17 Imagine you are a character from Pride and Prejudice. You have woken to find 

yourself stranded in the twenty-first century, in a strange city called Melbourne. 
What’s more, you seem to be in the midst of a social gathering such as a 
wedding, engagement party or dance.

  You wish to send a letter to your home town of Longbourne in Hertfordshire, 
England, to tell people about your experiences. You are especially fascinated by 
the ways men and women interact with each other, and the customs  
associated with courtship and romance. Owing to the wonders of  
twenty-first century technology, your letter takes the form of an  
email. Write your message, using as much ‘Jane Austen’ vocabulary  
and has many language features as you can.

Using the internet, find out 
the name of the American 
writer whose novel For Whom 
the Bell Tolls was published 
in 1940; and who wrote the 
famous lines below in 1624:

Therefore, send not to know 
For whom the bell tolls; 
It tolls for thee.
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Bridget Jones’s Diary
(2001 novel by
Helen Fielding)

‘It is a truth
universally

acknowledged
that when one

part of your life starts
going okay, another falls
spectacularly to pieces.’

Bride and
Prejudice
(2004 �lm)

‘All mothers think
 that any single guy

with big bucks
must be shopping

 for a wife.’

Pride and Prejudice
and Zombies 
(2009 novel by 

Seth Grahame-Smith)
‘It is a truth
universally

acknowledged
that a zombie in

possession of brains
must be in want of

more brains.’

Pride and Prejudice
(1813 novel by
Jane Austen)

‘It is a truth universally
acknowledged that a

single man in possession
of good fortune must
be in want of a wife.’

Mr. Darcy goes Overboard
(2009 novel by

Belinda Roberts)
‘It is a truth,
universally

acknowledged, 
that a single man in

 possession of a yacht
must be in want
of a female crew.’

Lost in Austen
(2008 TV series)

‘It is a truth
universally

acknowledged
that we are all

longing to escape.’

The 2004 Bollywood �lm version, 
Bride and Prejudice, tells the story of a 
wealthy American man who falls in 

love with a young Indian woman. Jane 
Austen’s story is ‘repackaged’ for a 

di�erent cultural context. While the 
two protagonists must overcome their 
personal prejudices and di�erences in 
social status, they are also faced with 

daunting cultural di�erences.

Lost in Austen tells the story of 
Amanda Price, a 

twenty-�rst-century Jane Austen 
fan, who �nds she has swapped 

places with Elizabeth Bennet. She 
gets caught up in the lives of 

Austen’s characters, manipulating 
events to ensure that the story 
develops as Austen intended.

The 1995 television series of 
Pride and Prejudice is quite 

faithful to Jane Austen’s novel.

The novel Pride and Prejudice and 
Zombies is a parody of Austen’s 

novel. The author,
Seth Grahame-Smith, justi�ed his 
parodying of the novel by saying, 

‘You have this �ercely independent 
heroine, you have this dashing 

heroic gentleman, you have a militia 
camped out for seemingly no 

reason whatsoever nearby, and 
people are always walking here and 
there and taking carriage rides here 

and there  .  .  .  It was just ripe for 
gore and senseless violence. From 

my perspective anyway.’

 UnIT 2  Adaptations and Transformations 51

Pride, prejudice and popcorn
not surprisingly, Pride and Prejudice, along with other Austen novels, has been 
transformed and reinvented many times. As well as the many film versions of Jane 
Austen’s novels, there are the spin-offs such as Pemberley, or Pride and Prejudice 
Continued by Emma Tennant; The Jane Austen Book Club by Karen Joy Fowler; the 2007 
film Becoming Jane; the novel Bridget Jones’s Diary by Helen Fielding and the 2004 
Bollywood movie Bride and Prejudice. Each new version serves as a kind of ‘reply’ to the 
original, bringing new values and perspectives to a nineteenth-century book.

need to Know
spin-off a television show, 
film, musical, stage play or 
novel that is derived from an 
existing text

Bollywood the Indian film 
industry, based in Mumbai. The 
word is made from Bombay 
(the old name for Mumbai) and 
Hollywood. Bollywood films 
are generally very colourful 
and melodramatic, and include 
singing and dancing.

Shown below are some famous Pride and Prejudice movies or television series, as 
well as the opening lines of the original novel and several spin-offs. Some of these are 
parodies or comical imitations of the original novel.
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LiterAtUre link
the celebrity author
 ‘So she wouldn’t be available 
for book signings?’ According 
to the website pemberley.com, 
this was the reaction of an 
American network executive 
on being told that Pride and 
Prejudice was published in 
1813.

Jane Austen, like Shakespeare, 
Chaucer and Dickens, has 
achieved cult status. She has 
legions of devoted fans.

Can you think of some more 
recent celebrity authors?

need to Know
mashup a work of fiction 
that combines a literary 
classic or well-known text 
and combines it with a 
popular cult genre such as 
vampire or zombie fiction

Activities . . . 

UnderstAnding the purpose of transformation  
and parody
Getting started
 1 Which of the transformations outlined on page 51 seems the most dramatic and 

the least like the original Pride and Prejudice? Explain your choice.
 2 If you could travel into the world of Pride and Prejudice, which transformation or 

adaptation would you choose?
 3 If you could travel into the world of another novel, which one would you 

choose? Discuss with a partner. Explain why this novel appeals to you.

Working through
 4 What is meant by Jane Austen’s famous phrase, ‘a truth universally 

acknowledged’? How could this phrase be re-expressed for a modern 
audience?

 5 To which kind of readers is the mashup of Pride and Prejudice and Zombies likely 
to appeal? Explain.

AnALysing and responding to a parody of a classic
Getting started
 6 Imagine you have travelled back in time to interview Jane Austen, after showing 

her some modern transformations of Pride and Prejudice. What questions might 
you ask and how might she respond? In pairs, come up with five questions and 
responses. You could roleplay the interview for your class.

Working through
 7 In your notebook, write a reflection using one of the opening lines on page 51 

as your first sentence. Elaborate on the ‘truth universally acknowledged’ in this 
first sentence. Choose words purposefully to maintain the tone or mood of the 
original writer.

 8 Based on his comments on page 51, what can you infer or deduce about Seth 
Grahame-Smith’s attitude to the original novel in his adaptation, Pride and 
Prejudice and Zombies?

 9 Why do you think Amanda Price of Lost in Austen is longing to escape into the 
world of a Jane Austen novel?

Going further
10  ‘Jane Austen’ has become like a brand name. This is because her work is so 

popular and familiar to such a wide range of people. Her name carries with it 
expectations of certain kinds of stories and characters. What do you think of 
when you say the name ‘Jane Austen’?

11 View the film Bride and Prejudice. Write a review of the film discussing the 
following proposition: Bride and Prejudice does not pay homage to Jane Austen; 
rather it diminishes her literary classic.

12 Choose another ‘brand’ author in contemporary fiction that has a mass reading 
audience; for example, Stephenie Meyer or Stephen King. In what ways might 
their work be suitable for adaptation, transformation or parody?

13 Is Pride and Prejudice a brand that appeals only to women? What novel brands do 
you know of that might appeal to a male reading audience? Discuss.
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Wordsmith . . .

ACtive And pAssive voiCe
Verbs can be written in either the active or passive voice.

The active voice of a verb is used when the subject of a sentence performs the action 
of the verb; that is, the subject does something.

Subject Verb Object

Mr Darcy writes a letter.
In the example above, Mr Darcy is ‘doing’ the writing, so Mr Darcy is the subject of 

this sentence. The object of the sentence is the thing being acted upon. In this case, 
the letter is being ‘written’, so the letter is the object.

The active voice is best to use when you need to communicate clearly, succinctly 
and directly with your reader.

If we changed the sentence to the passive voice, we would write:

Subject Verb Object

The letter is written by Mr Darcy.
In the passive voice, the subject of the sentence becomes the thing being acted 

upon. The ‘doer’ — Mr Darcy — is now the object of the sentence.
note here how the emphasis has changed. The main point being made in the 

second sentence is that the letter was written; the writer’s identity is less important.
Writers use the passive voice when they wish to create a factual, objective or 

impersonal tone, as in a scientific report. The passive voice can also be a way of shifting 
the reader’s focus from the ‘doer’ to the action; in fact, it might suit the writer’s purpose 
to remove the ‘doer’ from the sentence completely.

In the following example, The last slice of chocolate cake had been eaten, the writer 
may or may not know who ate the cake; however, the passive voice encourages the 
reader to think only of the missing cake, rather than the culprit.
1 Change the following sentences from active to passive voice.

a The sisters enjoyed a wonderful evening at the ball.
b The gentleman delivered a proposal of marriage to the lady.
c The horse enjoyed a tasty apple.

2 Rewrite the following sentences in the form of the active voice.
a It was felt by the lady that she had been wronged.
b The dance was attended by the entire family.
c A solution to the problem was found by Mr Bennet.

over to yoU …
Have a look through a newspaper or a magazine and find some examples of the active 
voice and the passive voice. Discuss with a partner why the writer might have used the 
passive voice and whether it is effective in conveying the writer’s meaning.

My view . . .
Reflect on the title of this sub-unit: Creating a classic ‘brand’. What does this 
phrase mean? Do you think the word ‘brand’ or ‘industry’ cheapens or devalues 
the work of a literary great like Austen, or does it keep her work vital and fresh?

Interactivity: 
You be the writer: 
Active and passive 
voice 
Searchlight ID: int-3057
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CreAting ALternAtive meAnings
How can texts be altered to reflect new values and beliefs?
We have seen how texts can be adapted and transformed for satiric effect, and to 
appeal to a modern audience. Literary classics are also rewritten to address what we 
might regard as unjust, unrealistic, objectionable or overlooked in the original.

The poem ‘The Tyger’ was published by William Blake in 1794 as part of a collection 
of poems known as Songs of Experience. ‘Tiger Tiger Revisited’ gives us an alternative 
perspective on the tiger — an endangered species whose habitats have been 
gradually destroyed over the past century. By reworking Blake’s poem, the poet 
reveals an understanding of the natural environment, and the role of human beings in 
destroying these beautiful creatures. 

Rather than asking questions about a divine creator as Blake did, this poem asks us 
to reflect on our greed. ‘Tiger Tiger Revisited’ is a reworking that takes the framework 
of the original poem and uses it to critique humanity’s abuse of the natural world and 
tigers in particular. 

2.3

The poem consists of six quatrains with 
a regular rhyme scheme of aabb. (1)

The altered spelling of ‘tyger’ is a way of 
showing that this creature is strange. (3)

Eye and symmetry form an ‘eye’ or 
visual rhyme. (5, 6)

Fearful symmetry may refer to the 
tiger’s stripes and that the animal is 
both beautiful and terrifying. (6)

An example of alliteration (7)

An example of assonance (8)

The voice in the poem asks a series of 
rhetorical questions about the nature 
of good and evil. (7–10)

In Greek mythology, Prometheus  
stole fire from the gods and gave it  
to human beings. He was punished  
for his arrogance. Blake asks: was the  
tiger created by a fierce god or by  
the devil? (10)

sinews: the tough tissue that connects 
muscles and bones (12)

thy: your (12)

dread: awe-inspiring; dreaded (14)

Many words here suggest a 
blacksmith’s forge: a place where 
metals are heated and shaped.  (15–17)

The last stanza is a repetition of the 
first. The many questions remain 
unanswered. The poet simply  
marvels at the power and  
majesty of the tiger. (23–26)

The Tyger
by William Blake
Tyger! Tyger! burning bright 
In the forests of the night, 
What immortal hand or eye 
Could frame thy fearful symmetry?

In what distant deeps or skies 
Burnt the fire of thine eyes? 
On what wings dare he aspire? 
What the hand dare seize the fire?

And what shoulder, and what art 
Could twist the sinews of thy heart? 
And when thy heart began to beat, 
What dread hand? and what dread feet?

What the hammer? what the chain? 
In what furnace was thy brain? 
What the anvil? what dread grasp 
Dare its deadly terrors clasp?

When the stars threw down their spears, 
And watered heaven with their tears, 
Did he smile his work to see? 
Did he who made the Lamb make thee?

Tyger! Tyger! burning bright 
In the forests of the night, 
What immortal hand or eye 
Dare frame thy fearful symmetry?
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need to Know
satire the use of wit, sarcasm, 
irony and ridicule for the 
serious purpose of criticising or 
drawing attention to a person, 
institution or practice

quatrain a four-line stanza in 
a poem

‘eye’ or visual rhyme two 
words that look as though they 
rhyme but, when spoken, do 
not

alliteration the repetition of a 
consonant at the start of words 
that are located close together; 
for example, crisp and crunchy

assonance a poetic device 
in which a vowel sound is 
repeated in words that are 
located close together; for 
example, fire and thine
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Tiger Tiger Revisited
by Gordon J. L Ramel
Tiger tiger fading fast
in the shadow we have cast,
what brave law or business deal
can thy future’s safety seal.

What the future, what the hope
that humankind may learn to cope
with life and maintenance of breath
without this need of needless death.

In what sulphurous cauldron groans
the mind that lives to sell your bones;
and what the moral poverty
of those who take thy life from thee?

What the learning, what the thought
that values lives like yours at naught?
What the science or machine 
where beauty such as yours is seen?

Who did he hate who sowed the seed
of human ignorance and greed;
and can he smile our work to see
as we who killed the lamb kill thee.

Tiger tiger fading fast
from the present to the past,
how can mere humanity
so quickly still thy majesty?

This poem uses the form, rhythm and 
rhyme scheme of the original poem. The 
poet also uses the archaic thee and thy 
to remind us of the link to Blake’s poem. 
(1)

sulphurous: a chemical element. The 
word also means ‘hot’ and is associated 
with the fires of hell. (11)

cauldron: a large metal pot, often 
associated in fairytales with witches (11)

Tigers have been hunted and killed 
for their bones and other body parts, 
which, in some cultures, are believed to 
have healing properties. (12)

naught: nothing (16)

nothing as wondrous as the tiger has 
been created by science or machine. 
This contrasts with Blake’s idea that the 
tiger has been forged out of iron. (17–18)

The poet acknowledges the lamb in 
Blake’s poem, but declares that we have 
killed the lamb just as we have killed the 
tiger. (22)

In contrast to the majesty of the  
tiger, we are described as  
mere, or unimpressive  
humanity. (25, 26)
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Activities . . . 

UnderstAnding relationships between texts
Getting started
 1 Which poem do you find easier to read and understand? Why?
 2 Try creating an illustration for the first quatrain (4 lines) of Blake’s poem.
 3 Using your library or the internet, find another poem about an animal. Share it 

with your class. How similar or different is it to Blake’s poem?

Working through
 4 Take the following adjectives — awe-inspiring, invincible, threatened, pitiful, 

powerless, predatory — and place them in the table below. Decide which 
adjectives belong to each tiger. You may need to use a dictionary to help you.

The Tyger Tiger Tiger Revisited

 5 What language features occur in both poems? Use the terms in the need to 
know on page 54 as a starting point. Which poet uses these features more 
effectively? Explain how.

Going further
 6 What criticisms about humankind are made in ‘Tiger Tiger Revisited’?
 7 Who is ‘he’ in both poems?

interpreting poems from different cultural contexts
Getting started
 8 Which of the following cultural values and beliefs underpin Blake’s poem?

a Human beings have a responsibility to protect the natural environment and all 
living creatures.

b nothing that humans can create will ever be as beautiful as the natural world.
c The world is at the mercy of a higher, divine power.
d There is a heaven and a hell, just as there is good and evil.
e The tiger is an example of ‘intelligent design’ — that is, it was created by a 

higher intelligence.
f Intelligence and technological sophistication do not necessarily make people 

morally good.
 9 How many of these apply to Ramel’s poem?

Working through
10 How does ‘Tiger Tiger Revisited’ change the way you react to Blake’s poem?
11 In what ways are the attitudes of the two poets towards tigers similar? In what 

ways are they different?

Going further
12 Take one quatrain from each poem that you think shows the most constrasting 

thought and explain the contrast.
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Classic picture books
The classic children’s picture book Where the Wild Things Are, by American writer 
Maurice Sendak, was first published in 1963. Max, dressed in a white wolf suit, is sent 
to bed without his supper for threatening to eat his mother up. That night, his room 
transforms into a forest; Max sails off  .  .  .  

.  .  .  through night and day
and in and out of weeks
and almost over a year
to where the wild things are.

Max is crowned king of the wild things, taming them so that they obey his every 
command. He has the authority to decide when the monsters are allowed to run wild 
and when they are to go to bed. He enjoys his power over these yellow-eyed monsters 
until he wants to return home, ‘where someone loved him best of all’. Upon reaching 
his room, he discovers his warm supper waiting for him.

Where the Wild Things Are tells us something about the values and attitudes of the 
time in which it was written. Features of the book cover (1963) and the film poster 
(2009) are compared below. 

The film poster:

Max is dwarfed next to the monster Carol. Its size conveys that the 
‘wild things’ really are, at first glance, dangerous and threatening.

Carol resembles a gigantic stuffed toy, rather than a realistic, 
computer-generated monster.

Max and Carol appear lost in conversation; Carol’s expressive  
face suggests it has emotional depth and sensitivity.

The brown, sepia tones of this shot (resembling an old photo) 
could suggest that Max’s visit to the ‘wild things’ is part of a 
dream.

The book cover:

The ‘wild things’ live on a tropical island, not the barren 
landscape depicted in the film poster.

Sendak’s colours are muted and earthy. Max is not shown on 
the cover. notice the monster’s human feet, perhaps suggesting 
that the ‘wild things’ represent an aspect of humankind: our 
imaginations or our need for adventure, for instance.
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Activities . . .

UnderstAnding the features of a children’s classic
Getting started
 1 Why do you think Maurice Sendak’s picture book is still so popular with children?
 2 Can you recall the dreams you had as a child? What frightened you? What gave 

you comfort when you were frightened?

Working through
 3 Discuss each of the following statements with a partner, reflecting on which 

ones best reflect the theme or message of the book.
a It’s important to allow children to be independent and to take some risks.
b It is only by confronting their fears that children can conquer them.
c Mothers are always there to teach, nurture and care for their children.
d Children should always do what they are told or there could be dreadful 

consequences.
e All children have an inner monster who is just waiting to come out.
f The scariest monsters are those we create through our imaginations.
g We need to take care of our children: there are some real monsters out there.
h Children need time and space to allow their imaginations to roam free.

 4 Attitudes towards childhood, growing up and parenthood have changed since 
the 1960s. Decide which of the statements above fits with the cultural values 
of America in the 1960s. Which statements in question 3 fit with the values of 
your own society today? Copy the table below into your notebook and sort the 
statements above into the appropriate column.

Childhood, growing up and 
parenthood: 1960s values and 
attitudes

Childhood, growing up and 
parenthood: today’s values and 
attitudes

 5 The film poster on the previous page features the tagline, ‘There’s one in all of us’.
a What do you think this means?
b Does it alter your interpretation of the picture book? Explain.

Going further
 6 Write a paragraph comparing your own childhood with that of your parents or 

grandparents. Choose one or two of the following aspects of childhood to use as 
the basis of your comparison.

 ● Games and entertainment
 ● Important milestones or the lessons learned
 ● Relationships with family and friends
 ● Discipline and punishment
 ● Going to kindergarten or primary school
 ● Childhood fears
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Turning to the big screen
The transformation of Where the Wild Things Are into a feature film lasting 101 minutes 
would have been quite a challenge. When directors choose to adapt a book to the 
medium of film, particularly one loved by generations of children, they have to balance 
their responsibility to do justice to the book with the practicalities of making a feature 
film.

As well as feeling an obligation to readers, and needing to make money at the box 
office, directors might also want to explore their own personal interpretation of the 
book. A film adaptation of a Harry Potter book, for example, is a daunting task, because 
many J.K. Rowling fans have an encyclopedic knowledge of her books. This can put a 
lot of pressure on a director to ‘get it right’.

One of the first things director Spike Jonze had to do before beginning production 
of his film adaptation was to develop a ‘back story’; in other words, he had to add a lot 
of details to the story in order to make a feature-length film. He would have identified 
details that are not included in the original picture book. He might have considered 
what questions the text leaves unanswered and what readers would like to know 
but are not told; in other words, the gaps and silences. It would be helpful, but not 
essential, to view the film before completing these activities.

LiterACy link
interpreting a visual text
When interpreting a visual text such as a 
photograph or a poster, consider:

 ● the objects and human figures depicted
 ● the way in which objects and people are 

arranged in the picture (composition)
 ● the size, colour, shape and position of the 

objects and people
 ● the viewing angles (aerial, or overhead; 

eye-level; low angle)

 ● the type of camera shot (long, medium, 
close-up)

 ● the use of light and shade
 ● the use of objects to act as lines to guide 

the viewer’s eye
 ● the use of space to draw attention and 

create mood.

Look for these elements in the book 
cover and poster on page 57.

need to Know
director the creative force 
behind a film, who ensures that 
actors portray their characters 
as required and that each scene 
is shot to maximum technical, 
artistic and dramatic effect 

Activities . . . 

UnderstAnding adapted texts
Getting started
 1 What do you think are some of the difficulties in making a film of a short and 

very famous picture book like Where the Wild Things Are?
 2 Compare the film poster on page 57 with the cover of the picture book. In what 

ways are they similar? In what ways are they different?

Working through
 3 What details are left out of Sendak’s story that might need to be explained or 

clarified by a film director? See if you can add to the following list.
 ● Where is Max’s father?
 ● Does Max have any siblings?
 ● What does Max’s mother look like? note that she is not actually shown.
 ● Is Max often sent to bed without supper?
 ● What else do Max and the ‘wild things’ do apart from enjoying a ‘wild rumpus’ 

and swinging through the trees?
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 4 The following table lists some of the differences between the book and the film 
of Where the Wild Things Are. Read the list of possible themes explored in the 
book on page 58. In what ways does the film give a modern, twenty-first-century 
interpretation of the original book? Use the information in the table below to 
guide your response.

Book Film

Max’s mother is mentioned but absent 
from the text.

Max’s mother is divorced, has a boyfriend 
and a demanding job. She insists Max 
behave himself and keep out of sight 
when her boyfriend comes to visit.

Max appears to be an only child. Max is angry with his teenage sister for 
wrecking the igloo he built in the snow.

The ‘wild things’ are nameless beasts 
whom Max manages to tame and 
frighten by glaring at them. They say 
very little apart from begging Max to 
stay: ‘We’ll eat you up — we love you so!’

The ‘wild things’ have names and 
distinctive personalities: the huge and 
rampaging Carol; the cross and jealous 
Judith; the depressed Ira; Alexander, 
the anxious goat with low self-esteem; 
Douglas, the peacemaker; and the free-
spirited K.W. They argue and discuss their 
feelings frequently.

Max is confident and is able to exert 
control over the ‘wild things’ through 
the use of his ‘magic trick’. He is 
accepted unquestioningly as their king.

Max pretends to have special powers. 
The ‘wild things’ become increasingly 
suspicious that Max is not their rightful 
ruler.

Max’s naughtiness extends to 
hammering nails into his bedroom wall, 
chasing the dog and threatening to eat 
his mother.

Max tears around the house yelling, 
leaping onto the kitchen bench, 
destroying possessions  .  .  .  

The ‘wild things’ ‘roared their terrible 
roars and gnashed their terrible teeth 
and rolled their terrible eyes and 
showed their terrible claws’ before 
having a ‘wild rumpus’.

The ‘wild things’ spend a lot of time 
sitting and whining about their personal 
problems, fears and insecurities.

The land of the ‘wild things’ is depicted 
a bit like a tropical island with palm 
trees and lots of greenery.

The ‘wild things’ live in a burnt-out 
wasteland that resembles an open-cut 
mine or the site of an environmental 
disaster.

 5 Sendak’s book represents Max as a cheeky, playful little boy whose behaviour 
is naughty but not destructive. What reasons does the film seem to suggest for 
Max’s temper tantrums?

 6 Are the audiences for the book and the film different? In what ways? Which work 
— the picture book or the film — is likely to reach the largest audience? Explain 
your thoughts in a paragraph of around 100 words.

 7 Choose a picture book you have read and write a brief outline of how it could 
be transformed into a film. Include a discussion of the themes that you would 
develop if you were the director. 

Going further
 8 Use the Interview with a director weblink in your eBookPLUS to read  

an interview with Spike Jonze. Sum up the interviewer’s opinion of  
the film. If you have seen the film, do you agree or disagree?

LiterAtUre link
punctuating direct 
speech: the rules
‘Come here, please, Angus,’ 
said Imogen.

‘No, I won’t,’ he replied.

 ● Use quotation marks or 
inverted commas (‘  .  .  .  ’) to 
enclose the actual words 
of the speaker.

 ● Use a capital letter for 
the first word inside the 
quotation marks.

 ● Place a comma at the end 
of the direct speech, inside 
the quotation marks, if it is 
followed by a dialogue tag 
(he said/I said etc.).

 ● If the speaker is exclaiming 
or asking a question, 
replace the comma with 
an exclamation mark or a 
question mark.

‘I’ve just checked the fridge,’ 
Miranda exclaimed, ‘and the 
last piece of cake is gone!’

 ● If a dialogue tag is 
placed in the middle of 
a continuing sentence 
of direct speech (as 
above) place a comma 
after the dialogue tag. 
Then continue with the 
speaker’s words inside 
another set of quotation 
marks. Don’t start with a 
capital letter in the second 
part of the speech.

 ● You may want to vary your 
dialogue tags. Instead of 
using said, try murmured, 
retorted or shouted. Bear 
in mind this draws more 
attention to the dialogue 
tags. If it’s obvious who is 
speaking, and you want to 
‘de-clutter’ your writing, 
avoid using dialogue tags 
altogether. 

Write a short dialogue in 
which two people discuss a 
film adaptation of a book. 
Use the correct punctuation 
for direct speech.
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Wordsmith . . .

AmeriCAnising engLisH
British writer J.K. Rowling’s Harry Potter series is surely a modern classic. An interesting 
type of adaptation occurred when the first book in the series was published in 
America. Harry Potter and the Philosopher’s Stone became Harry Potter and the Sorcerer’s 
Stone to suit American readers.

Many other words and phrases were regarded as ‘too English’. The table below lists 
just some of the alterations made to the original English edition of the first book.

English edition American edition

Car park Parking lot

Lot Bunch

Shan’t Won’t

Motorbike Motorcycle

Dustbin Trash can

Roundabout Carousel

Sellotape Scotch tape

Fringe Bangs

Barking (mad) Off his rocker

Dear Harry, (it said in a very untidy scrawl) I 
know you get Friday afternoons off, .  .  .

Dear Harry, I know you get Friday afternoons 
off,   [written in a handwriting font] .  .  .

And now there were only three people 
left to be sorted. ‘Turpin, Lisa,’ became a 
Ravenclaw and then it was Ron’s turn.

And now there were only three people left to be 
sorted. ‘Thomas, Dean’, a black boy even taller 
than Ron, joined Harry at the Gryffindor table.

1 Do you think it was necessary to change the vocabulary of the original novel into 
American English? Explain.

2 Do the final two examples above suggest any differences between American and 
British culture?

3 Can you explain why the final quotation regarding the Hogwarts sorting hat was 
altered in the American version to include a reference to a ‘black boy’?

4 Create a third column in your notebook. Write the Australian equivalent of each 
word or phrase.

over to yoU …

Imagine you are J.K. Rowling and you have just received an email from the American 
office of your publishing company. You have been asked to make your books clearer 
and more appealing to the American market. Write your email reply, explaining 
your reaction to this request. Reflect on how you feel knowing that your fictional 
masterpiece, loved by hordes of children, is being tinkered with.

My view . . .
Make a list of book-to-film adaptations. How important is it for a director to stay 
faithful to the original text? Can you think of a really disappointing film based on 
a book? What made it so disappointing?
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Compose And CreAte
productive focus: writing
Write an interview for a feature article
Your audience, purpose and context: 

Your task is to write a feature article that contains an interview with the director of 
a film adaptation of a book. The interview is intended for publication in a film journal 
such as Empire Magazine or Screen Education. Your readers are film buffs who have a 
good understanding of the textual elements of film. The table below summarises some 
of the key textual features of a written interview.

Textual features of a written interview
Subject matter Book: plot, setting, characters, themes, symbolism, imagery, 

narrative structure, language features

Film: narrative structure and plot, setting and location, 
representations of characters and themes, script and 
dialogue, cinematography (use of camera, lighting etc.)

Point of view First person (I, me, my, we)

Language features Direct and indirect speech

Use of ‘punchy’ journalistic language

Variations in sentence structures and in question-and-
answer styles

Use of film vocabulary

Italics for film and book titles

Other textual 
features

narrow-column magazine format

Catchy title, by-line and brief summary of interview

Film stills embedded in interview (optional)

Worksheet 2.1
doc-10127

Worksheet 2.2
doc-10128

Worksheet 2.3
doc-10129

INDIVIDUAL pAthwAys 

? Self-evaluation . . .
1 What would you like to learn more about after completing this unit?
2 What did you learn that was totally new to you? What did you already know about?
3 How well did you organise and record information during the unit?
4 How well did you contribute to class discussions?
5 Did you use technology effectively to help you learn? In what ways?
6 What did you find difficult about the assessment task?
7 What would you do differently next time when faced with a similar task?

Use the assessment 
criteria rubric to guide 
you through your task.
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