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unit     4
Artistry

the Big question
How do writers capture powerful moments that move us?

Key learnings
 ● Writers carefully craft a persona to appeal to their audience and achieve 

their purpose.

 ● The way writers manipulate language and literary techniques determines 
their distinctive style and voice.

 ● The structure of texts enhances and reflects the meaning of texts.

 ● Writers use their understanding of their audience and context to evoke 
convincing fictional worlds.

Knowledge, understanding and skills
Students will:

 ● experiment with the structure and style of texts

 ● manipulate texts to suit different audiences and purposes

 ● develop a writer’s voice through a substantial creative composition

 ● manipulate figurative language to achieve a purpose.
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Tuning in
Think, Pair, Share: 
The quotations by famous writers explore the purpose and effects of writing. Think 
carefully about the ideas in these quotations, and consider texts you have read and 
written. Which ideas appeal to you the most? Are you challenged by similar issues to 
those raised by these writers?

Art and artists have existed in every human culture throughout the 
world and throughout history, as have storytellers. Art and fiction 
are important ways in which we communicate to each other our 
understanding of what the world is like and how we have experienced 
it. Works of art create a picture of the world that somebody else can 
appreciate and understand, whether that picture has been made with 
the strokes of a paintbrush on a canvas or with words on a page. When 
we look at amazing pieces of art, listen to inspiring music or read great 
literature, we can be transported to imaginative worlds unfamiliar to us, 
but we can readily believe that these worlds exist.

The writer as artist . . .

My view . . .
Think about your favourite books and writers. What might a favourite book of 
yours have in common with a great painting or sculpture?

Girl Playing Guitar by Vermeer

Woman with Guitar and Piano by Picasso

‘Fiction, with its preference for what is small, might elsewhere 
seem irrelevant; its facility for smuggling us into another skin 
and allowing us to live a new life there; its painstaking devotion 
to what without it might go unnoticed and unseen  .  .  .  can deliver 
truths we might not otherwise stumble on.’
— David Malouf, from The Happy Life: The Search for Contentment 
in the Modern World

‘When a reader falls in 
love with a book, it leaves 
its essence inside him, like 
radioactive fallout in an 
arable field, and after that 
there are certain crops that 
will no longer grow in 
him, while other, stranger, 
more fantastic growths may 
occasionally be produced.’

— Salman Rushdie

The Kiss by Gustav Klimt
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CreAting A nArrAtive personA
How do writers craft a persona and voice to engage their 
audience?
When we read, our sense of who is telling us the story or who is speaking to us is as 
important as what happens in the text. This narrative voice opens the door and invites 
the reader into the world constructed by the writer in the text. it is this persona that 
compels readers to continue reading. Persona comes from the Latin word for ‘mask’ 
— an identity constructed by a writer. The persona is a speaker and can also be a 
character involved in the action of a text or it may be a narrator not involved in the 
story. While we know that the story is being written by its author, the persona telling 
the story or narrating the events may not hold the beliefs and opinions of the writer. 
Persona is strongly linked to narrative voice.

When we are convinced by the authenticity of the voice, we are able to empathise 
with the situation in the piece of writing. When a writer is able to invoke empathy in a 
reader, the piece of writing is effective. 

in this section we explore how writers create a distinctive voice that we can almost 
hear speaking to us from the page, just as we sometimes feel we could almost reach 
into a painting and touch something we see in it.

4.1

need to Know
empathy the ability to 
understand the feelings or 
experiences of someone else; 
to be able to stand in their 
shoes

autism a developmental 
disorder characterised by 
impaired social interaction 
and communication, 
and by restrictive and 
repetitive behaviour

May not be in a story:
an omniscient narrator

May also be a character
in the story

Persona/narratorAuthor

As a way of examining how 
writers engage their readers using 
convincing personas, let’s look at an 
extract from Mark Haddon’s novel 
The Curious Incident of the Dog in the 
Night-Time.

Haddon’s novel is told from the 
perspective of a 15-year-old boy 
with autism. While in some ways 
this point-of-view is alienating for 
the reader, it is also very compelling. 
The narrator understands science 
and maths very easily, but is baffled 
by human behaviour. As we enter 
the world of the novel, we begin 
to empathise with this character 
and glean insight into the world 
of autism.

Use the Autism 
weblink in your 
eBookPLUS to find 
out about autism.
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1

5

10

from The Curious Incident of the Dog in the Night-Time
by Mark Haddon
2
It was 7 minutes after midnight. The dog was lying on the grass in the 
middle of the lawn in front of Mrs Shears’ house. Its eyes were closed. 
It looked as if it was running on its side, the way dogs run when they 
think they are chasing a cat in a dream. But the dog was not running 
or asleep. The dog was dead. There was a garden fork sticking out of the 
dog. The points of the fork must have gone all the way through the dog 
and into the ground because the fork had not fallen over. I decided that 
the dog was probably killed with the fork because I could not see any 
other wounds in the dog and I do not think you would stick a garden 
fork into a dog after it had died for some other reason, like cancer for 
example, or a road accident. But I could not be certain about this.

Although this is the first 
chapter of the novel, it is 
given the number 2. This 
unconventional numbering 
is because the character of 
Christopher prefers to count 
using prime numbers only. 
This introduces the reader to 
the voice of Christopher and 
his perspective on the world, 
which is to interpret life’s 
experiences in mathematical 
terms. (1, 24)

The persona’s choice of precise 
diction implies that Christopher 
is focused on factual detail. (2)

The tone is clinical. Although 
Christopher is describing his 
neighbour’s dead dog, there 
is a noticeable absence of 
emotional reaction. (5–8)

The first-person perspective 
allows the reader to appreciate 
the world through the 
perspective of someone with 
autism. (13–15)

The accumulation of detail 
enhances the persona of 
Christopher as someone who 
is distracted by detail and does 
not perceive the emotional 
importance of events. (19–22)

The choice of diction again 
reinforces Christopher’s 
obsession with mathematics. 
(26)

I went through Mrs Shears’ gate, closing it behind me. I walked onto 
her lawn and knelt beside the dog. I put my hand on the muzzle of the 
dog. It was still warm.

The dog was called Wellington. It belonged to Mrs Shears who was 
our friend. She lived on the opposite side of the road, two houses to the 
left.

Wellington was a poodle. Not one of the small poodles that have 
hairstyles, but a big poodle. It had curly black fur, but when you got 
close you could see that the skin underneath the fur was a very pale 
yellow, like chicken.

I stroked Wellington and wondered who had killed him, and why.
3
My name is Christopher John Francis Boone. I know all the countries of 
the world and their capital cities and every prime number up to 7,507.
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Eight years ago, when I first met Siobhan, she showed me this picture
L

And I knew that it meant ‘sad’, which is what I felt when I found the 
dead dog.

Then she showed me this picture
J
and I knew that it meant ‘happy’, like when I’m reading about the Apollo 
space missions, or when I am still awake at three or four in the morning 
and I can walk up and down the street and pretend that I am the only 
person in the whole world.

Then she drew some other pictures

30

35

The use of an emoticon is 
a distinctive feature of this 
novel. This unconventional 
feature fits with Christopher’s 
personality because he likes to 
use signs and symbols as a way 
of navigating the confusing 
landscape of human emotions. 
(28, 32)

Haddon uses a long compound 
sentence to introduce the 
reader to the persona’s key 
interests. (33–36)

Because most readers are 
able to interpret these images 
instantaneously, they alert 
the reader to Christopher’s 
difficulty in interpreting the 
variety and complexity of 
people’s facial expressions. (38)

Haddon tends to use either 
simple sentences or compound 
sentences joined by the 
connective and to emphasise 
a lack of empathetic response. 
This choice of syntax reinforces 
the reader’s sense of a persona 
who is interested only in facts. 
There is an absence of more 
sophisticated connectives 
or complex sentences that 
normally help prose to flow 
smoothly. This results in an 
irregular and disconnected 
rhythm between the sentences, 
which reflects Christopher’s 
inability to easily make sense of 
his surroundings. (39–42)

There is no direct description 
of an emotional reaction 
because Christopher is unable 
to express his emotions in such 
a way. This sentence also makes 
it clear that Christopher reacts 
quite violently and impulsively 
to frustration. (48–49)

but I was unable to say what these meant.
I got Siobhan to draw lots of these faces and then write down next to 

them exactly what they meant. I kept the piece of paper in my pocket 
and took it out when I didn’t understand what someone was saying. But 
it was very difficult to decide which of the diagrams was most like the 
face they were making because people’s faces move very quickly.

When I told Siobhan that I was doing this, she got out a pencil and 
another piece of paper and said it probably made people feel very

and then she laughed. So I tore the original piece of paper up and 
threw it away. And Siobhan apologised. And now if I don’t know what 
someone is saying I ask them what they mean or I walk away.
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Activities . . .

understAnding and AnAlysing persona in 
narrative texts
Getting started
 1 List the characters introduced in this extract.
 2 What is the problem that is established in the first section?
 3 a  Work with a partner to create a mindmap like the one below. Use it to detail 

what you both knew about autism before reading this extract.

Autism

b Then fill in additional detail with information from the extract. Use two different 
coloured pens to differentiate your ‘before’ and ‘after’ details in the mindmap.

Working through
 4 How would you describe the narrator based on what is revealed in this extract?
 5 Haddon uses short, abrupt sentences in the extract.

a Add to the list below with similar short, abrupt sentences from the extract.
 ● ‘its eyes were closed.’
 ● ‘The dog was dead.’

b What effect do these short and abrupt sentences have on your understanding 
of the  narrator?

c Haddon uses connectives like ‘and’ or ‘but’ to create compound sentences. 
What effect does this have on the reader when used along with short, abrupt 
sentences?

 6 The narrator tells us that he is interested in facts (‘all the countries of the world 
and their capital cities’), numbers (‘every prime number up to 7,507’) and science 
(‘Apollo space missions’). How are these interests reflected in the extract?

 7 Haddon uses the smiley face emoticon to convey information about his persona. 
What do we learn about the character from this unconventional use of images in 
the text?

 8 Who do you think Siobhan is? Does the narrator tell us how he knows her?
 9 How would you describe the relationship between the narrator and Siobhan? 

What do we learn about her from the extract?

lAnguAge link
Connectives
Text connectives are 
words that contribute 
to the cohesion of a text 
and provide signposts 
for the reader about how 
the text is developing. 
Connectives can also be 
called connectors, discourse 
markers or signal words. 

There are different types of 
connectives. Connectives 
can be useful for adding, 
sequencing, emphasising, 
showing cause and effect, 
comparing and contrasting, 
and illustrating points. 
Examples of connectives 
include and, also, in addition 
to, first, then, finally, above 
all, in particular, because, 
so, therefore, consequently, 
similarly, likewise, instead 
of, alternatively, such as, for 
instance and for example. 

Well-positioned connectives 
can lift the sophistication of 
your writing. interestingly, 
Haddon uses very few 
connectives other than 
and and but in The Curious 
Incident of the Dog in the 
Night-Time, which helps him 
to develop the idea that 
Christopher has difficulty 
making connections in his 
world.

Next time you are writing, 
try out some of the 
connectives suggested 
above.

Interactivity: 
You be the writer: 
Connectives 
Searchlight iD: int-3059
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literAture link
Context
Context is the set of circumstances or 
conditions in which something occurs or 
exists. When it comes to writing, context is the 
circumstances or conditions in which a text is 
created and in which it is read. These factors 
include historical, social, political, religious, 
cultural and personal conditions. The context 
of both the reader and the writer influence the 

meaning of a text. For example, variables 
such as class, gender, age and ethnicity 
make a difference to how a reader responds 
to a particular text. Similarly, the stance 
that a writer takes on their subject matter is 
reliant on their context. 

Consider what variables most strongly 
influence your context.

10 The narrator uses quirky or unusual images to convey what he sees. Complete 
the table below by identifying these quirky or unusual observations and in the 
second column explain their effect on your understanding of the narrator.

Image/observation Effect on understanding the persona

‘it looked as if it was running on its side, 
the way dogs run when they think they are 
chasing a cat in a dream.’ (lines 4–5)

There seems to be an almost humorous 
disconnection between the event and the 
description.

‘i do not think you would stick a garden fork 
into a dog after it had died  .  .  .’ (lines 10–11)

‘not one of the small poodles that have 
hairstyles  .  .  .’ (lines 19–20)

.  .  .  the fur was very pale yellow, like chicken. 
(lines 21–22)

11 The reader is destabilised by the actions of the narrator. in other words, the 
narrator responds to situations and events differently from most people. 
Make a list of the clues that show the reader that this narrator thinks in an 
unconventional manner.

12 Do you respond differently to this novel because the narrator has autism? What 
makes you say this?

13 What do you think Haddon’s purpose is in writing this novel from the 
perspective of a boy with autism?

14 is Haddon’s intended audience other sufferers of autism, or a general reading 
audience?  How do you know?

Going further
15 The extract details how reading human emotions is difficult for the narrator. Can 

you surmise how this difficulty may affect how the narrator relates to people or 
understands his world?

16 Rewrite Chapter 3 included in the extract from Siobhan’s point of view. (She is 
Christopher’s teacher at his special school.)

17 Would this novel be as effective if it weren’t told from the perspective  
of a boy with autism? Explain.

18 Read the Literature link below on context. What aspects of context  
do you think are uppermost in Haddon’s story of Christopher?
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Wordsmith . . .

estABlisHing A personA
When we create a distinctive voice in our writing that is not necessarily our own 
voice, it is called ‘adopting a persona’. As writers of fiction, we are not always writing 
as ourselves; rather we adopt a persona that is the voice through which the story is 
told. Even when writing in the third person, as an omniscient narrator, we can create a 
persona. 

One of the most challenging aspects of developing an interesting persona is to 
imagine and sustain the way that the persona uses language. in the text extract from 
The Curious Incident of the Dog in the Night-Time, Mark Haddon has manipulated his use 
of diction, tone and rhythm in such a way that we can believe we are hearing the voice 
of a boy with autism.

diction
When Haddon adopts the persona of Christopher, he often uses scientific and 
mathematical terms, and rarely uses descriptive adjectives or emotional words. This 
choice of words and style of expression, or diction, tells us a great deal about the type 
of person Christopher is. 

The style of speaking or writing you adopt is strongly dependent on your choice of 
words. Consider how a range of people would express themselves when something 
wonderful has happened: some people might say, ‘That’s awesome’, whereas others 
would say ‘That’s fantastic’, ‘That’s marvellous’ or even ‘That’s stupendous’. Can you 
imagine what kinds of people might express themselves in each of those different 
ways?
1 in the following table there are pairs of phrases that have the same meaning but 

different diction. next to each of the phrases, describe the kind of person you think 
would say this.

Phrases with the same meaning
A brief description of the person who 
might have said this

That’s nonsense.

That’s garbage.

it was really quite curious as to why all the 
predicted indicators led to this unexpected 
outcome. They were really in rather a 
quandary.

My God, i just don’t get it. Everything was just 
the way it ought to be, and then suddenly, 
bam, out of nowhere, this has to happen. What 
on earth am i supposed to do?

it’s a beautiful day. Gorgeous people, 
stupendous food, dazzling sunshine  .  .  .  what 
more could anyone want? And we’re all here 
together  .  .  .  that’s what counts.

The day was blessed with a bounty of friends, 
family and loved ones gathered together and, 
indeed, as they enjoyed the beautiful weather, 
it seemed as if nature herself was celebrating 
with them.
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rhythm
Engaging writing pays attention to rhythm. Although it can be hard to clearly define 
what rhythm a particular passage may have, there is nevertheless a certain flow 
or combination of pauses and flowing moments that give any piece of writing its 
rhythm. 

in the extract from The Curious Incident of the Dog in the Night-Time, Haddon 
achieved quite a choppy, jerky rhythm, because each of the narrator’s sentences 
seemed to stand alone. 

Using a combination of long and short sentences is a way to control rhythm. 
For example, a series of very short sentences may help develop a persona who is 
determined to be calm, but is barely controlling her anger:

That was enough. I could not forgive him. Never again. Never. That was the last I saw 
of him. The very last. The creep.

2 Write a series of sentences for each of the following personas, paying careful 
attention to the rhythm of your sentences.

 ● A hitchhiker telling anyone who will listen about his adventures
 ● A zoologist who is describing (in the third person) the discovery of a new species
 ● A woman who is supervising her children at the swimming pool on a summer’s day

tone
Tone reflects the persona’s attitude as he or she is speaking; it is the way the narrator 
addresses the reader. As we saw in the extract, Christopher does not react with the 
emotional response you might expect of someone who has just discovered a dog 
that has been killed with a pitchfork, so the clinical tone of his language reflects his 
unemotional attitude. 

There is an endless palette of tones available to a writer, including sober, jovial, 
humorous, hostile, condescending, ironic and enthusiastic.

Consider the following two passages, which describe a reaction to the school 
athletics carnival.

Being with your friends all day is really fun, and we get to dress up and scream all day. 
Yeah, I love the athletics carnival.

Jumping up and down all day to cheer enthusiastically for a house that I was 
randomly assigned to, while I enjoy the ear-splitting screams of raucous year sevens 
and watch people running around a track — people with whom I have nothing in 
common other than the colour of the T-shirts we have been made to wear? Yeah, I love 
the athletics carnival.

Even though both of these personas say, ‘Yeah, i love the athletics carnival’, the first 
has an enthusiastic tone and the second has a cynical tone.
3 in the following exercise you need to describe the given situation twice using two 

different tones that reflect the attitude of the persona. 
 ● A bushwalk

– excited
– anxious

 ● A visit to the hospital
– humorous
– angry

 ● Going on a holiday
– regretful
– nostalgic
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My view . . .
This section has explored the artistry involved in the construction of a convincing 
and authentic voice. Look for a piece of writing that you believe provides a 
particularly artistic rendering of voice. Share this piece of writing with a partner 
and explain what you find compelling about the voice.

over to you …

now it’s your turn to create and adopt a persona. Choose one of the images below; this 
person will be your adopted persona. Try to challenge yourself by choosing someone 
who is slightly different from you, but who you think could have an interesting voice.

now, brainstorm the following questions:
What is the back story of the person in your image? What challenges has he/she 

faced in life? What or who does he/she love? Where has he/she travelled? What is  
his/her favourite book? What has he/she lost? What is he/she looking for?

Choose one of the following first lines for the beginning of a narrative. (The second 
one requires third-person narration, so your persona is not the he being described; 
your persona is the narrator.)

 ● I finally realised that she wasn’t the real enemy  .  .  .  
 ● He turned his back on everyone’s expectations  .  .  .  
 ● When she went through that door it was as if she had travelled through time fifty years 

into the past  .  .  .  
Using your chosen persona as the narrator and/or the central protagonist, write 

a draft of the first 300 words in the voice of your persona. Review your draft by 
highlighting the diction you are happy with and diction that you need to improve in 
order to be more authentically like your persona. Read your draft aloud and reflect on 
the rhythm of your writing. is your use of a variety of sentence structures helping you 
to create the right rhythm for the voice of your persona or do you need to introduce 
more variety? Ask a peer to read your draft and tell you what the tone of the passage is 
and where the tone changes. Are you happy with their response or do you need to do 
some work to adopt the right tone? After this process of revision, write your final draft.
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struCture: orientAtion, ConfliCt 
And ClimAx

How do great writers experiment with structure?
narrative structure is the framework or skeleton that sits beneath the skin of any 
story. Conventionally, stories have an orientation, or set-up; a conflict; and some kind 
of resolution of this conflict. The conflict generally develops through a sequence of 
events or complications and reaches its highest point at the climax. A typical narrative 
structure or arc is shown in the Wordsmith on page 115.

While life is linear, narrative structure does not have to be. Great writers experiment 
with structure and keep their readers on the edge of their seats, anticipating the 
curves and loops the narrative will take. They don’t tell the reader everything, revealing 
some information directly and leaving the reader to infer other details.

in the three examples provided in this section, we will look at the three conventional 
components of narrative structure: an orientation, conflict and a climax. These would 
include establishing the narrative point of view and the setting — time and place. A 
mood or atmosphere may also be conveyed. The main character or characters may be 
introduced and the plot may start moving with the introduction of the main problem 
or conflict that will drive the narrative.

Orientation
in the following extract from Carolin Window’s short story ‘Half Life’, we are introduced 
to the main character, Jessie. The story is written in the voice of Jessie as she tells about 
her life as an indigenous girl who has left her traditional home to travel from town to 
town as the assistant to a magician. Because this is the orientation to the short story, 
the reader would expect to discover some or all of the main elements of the narrative.

4.2

1

5

10

15

from Half Life
by Carolin Window
I know he thought he’d caught a croc when he pulled me up. Water brown 
all around me, colour of milky coffee, so I couldn’t see anything. I tried to 
swim away from the line, but it was caught around my foot. I wanted to 
stay under. I wished I could breathe water, and for a while I almost did. 
But I started to run out of air and he was strong. He had big arms for a 
sixteen-year-old and he thought he had hold of the catch of his life. He 
hauled at that line, meaning to land whatever was at the end of it.

So there was nothing for it — I came up like a rising eddy and bumped 
against the brown skin of the river, which cracked to let me through. I 
floated on my back and played dead, like I used to all those times when my 
uncle went to thrash me. I saw the mess of my stupid long hair covering my 
face like slime. Light came through the strands. I heard heavy breathing, 
and the quiet sound of surprise. Have you ever noticed how other people’s 
surprise hangs on the air? It’s like a ringing in your ears.

Finally, a voice said, ‘Get out. Before a croc gets you. Bloody idiot.’
I pretended he wasn’t there. I smelled the dark, heavy smell of mud. The 

air over the river was thick, hot and still, and birds cast curious cries from 
the scrub beyond the mangroves. Now and then, I heard him slapping at 
sandflies, and I knew he was waiting. Let him wait. I’d float there forever, 

Use of first person establishes 
the main character as narrator 
while the abrupt first sentence 
catapults the reader into the 
story. (1)

in one paragraph, the setting 
is established, the main 
characters are introduced and 
the narrative arc begins. (1–7).

Simile uses imagery associated 
with water and rivers. (8)

Personification makes the river 
seem alive. (9)

The reader can make an 
inference from this statement 
about Jessie’s life experiences. 
(10–11)

Rhetorical question speaks 
directly to the reader and 
includes him or her in the 
developing storyline. (13–14)

need to Know
infer to draw a conclusion 
based on evidence or reasoning 
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croc bait. Better mauled by a croc than by some town kid who wanted to 
bash me for messing with his crab pots. As long as I stayed in the water, 
he’d keep away. No one got in the water round there.

He didn’t give up easily.
‘Are you gunna get out?’
I kept still, and he dropped his voice to a whisper. ‘You know what? I 

can see something coming downstream, looks like a log? I don’t want you 
to panic or anything, but I think it’s 

I smoothed my hair away from my eyes. All I saw was hazy sky and 
mangrove leaves. Tipping my head back, I could see the riverbank, and 
his face. It was olive-skinned, with a beaky nose and startlingly blue eyes. 
His dark hair stood above it in a crest. He looked like an upside-down 
cockatoo. Water ran into my eyes and I looked away. Then I saw the log, 
which was coming towards me.

All right, I said to him in my head, you win. I planted my feet in the 
riverbed and mud oozed between my toes. The water was almost up to my 
neck. I came slowly towards the bank, and as I came the water dropped 
from me. His mouth dropped too, until I got to the edge and said, ‘What’re 
you staring at, pervert?’

But I knew what he was staring at. I’d jumped in fully dressed when I 
heard him coming, and my clothes were sopping. Not only that, but my 
middle was exposed. He was staring at the scar Mags had made the first 
time he tried to cut me in two — the thin red line that circled me.

I told him, ‘The instructions are round the back.’
‘Eh?’
‘With a little pair of scissors. Cut along the dotted line.’
Blood spread through his face, and he looked away. I got out of the water
and sat on the bank, among the buttressed mangrove roots, and twisted 

my hair into a long, dark tail. I wrung it out.
He watched me as if he couldn’t believe I was real. It was as if he’d just 

caught himself a water spirit, one of those sad girls drowned long-time-
ago in old brown rivers and waterholes, that my aunties used to tell me 
about. He couldn’t get his mouth to shut. He still had the rope of the crab 
pot in his hands.

Finally, he finished pulling up the pot. It was close to the surface now, and 
came up with a splash. It looked like a big muddie had got in and picked the 
guts out of the bait — the old fish head hung in its place at the centre of the 
net, but its flesh was teased loose and its eyes were gone. With sure fingers, 
he tied another smelly fish head into the pot and threw it back.

He turned to me, asking, ‘Did you check the one further up?’
I shook my head.
He picked up his bucket and his rucksack. He gestured upriver. ‘Coming?’
I looked into his face then, properly, for the first time. He had honest 

eyes. He was frowning, but not from anger. I was surprised that he hadn’t 
thumped me. He didn’t seem to have anything against me, even though 
he’d caught me trying to rob his pots. Other people in that town did. In 
the supermarket, the blonde woman who stood at the till watched me in 
the aisles, her eyes narrowed. She wasn’t the only one. Plenty of people 
looked at me like I was only half a person. Maybe this kid was just stupid, 
didn’t know to keep himself separate. Or maybe he really didn’t give a stuff 
who I was. I liked that. So when he turned away, starting along the track 
upriver, I fell in behind him.

 The descriptions of mud, the 
air and the landscape suggest 
a mood of heaviness and 
anticipation. (16–22)

naturalistic dialogue reflects 
speech patterns, thereby giving 
the reader information about 
the character. (24)

 We learn a little more about 
Jessie but are intrigued  to read 
on and discover more of the 
narrative arc. (41–42)

The reader can infer other 
information about Jessie’s life. 
(50–52)

A picture is emerging of Jessie 
as an outsider. (59,60)
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Conflict
The next extract is from Markus Zusak’s 
novel The Book Thief. The novel is set in nazi 
Germany and follows the experiences of a 
young girl called Leisel. The novel is rich in 
conflict, on many levels. in the following 
passage, the reader sees internal conflict 
in the protagonist, Leisel, as she struggles 
to reconcile her love of books with her 
participation in a book-burning bonfire. 
We see relational conflict between specific 
characters and, more widely, external conflict 
due to the historical context.

need to Know
tone the way in which 
something is said, which 
conveys emotion or attitude. 
For example, a person can 
speak with a rude, angry 
or sarcastic tone of voice. 
it is also the way a writer 
addresses the reader, or the 
way a narrator speaks/writes.

Activities . . . 

understAnding and AnAlysing orientation 
in a narrative
Getting started
 1 Do you think the ‘i’ in the story is male or female? How do you know?
 2 in one sentence, describe the setting of the story.
 3 Does this feel like the beginning of a story?  How do you expect stories to begin?

Working through
 4 This orientation to the story is rich with imagery. Choose three examples and 

explain how it helps to create the atmosphere or mood of the story.
 5 As the story progresses, the reader will probably learn more about the main 

character. What can you infer about her from some of her internal thoughts in 
this extract?  What other things about her would you like to find out?

 6 What is the effect on you as a reader of the rhetorical question, ‘Have you ever 
noticed how other people’s surprise hangs on the air?’

 7 What is the tone of the extract? Justify your response with close reference to the 
extract.

 8 At the end of the extract, there is a sense of expectation. What do you think 
might happen next in the narrative arc of the story?

 9 The story is told in the past tense, and yet there is a feeling of immediacy about 
it. How has the writer achieved this?

Going further
10 The river and the surrounding landscape almost seem like a character in this 

extract. How has the writer achieved this and how does it set the scene for what 
follows?

11 An orientation in a narrative traditionally informs the reader about the key 
components of the narrative: who, where and when. Do you think that Window 
effectively conveys to the reader a strong sense of who Jessie is? Justify your 
response with close reference to the text.

literACy link
inference
inference is the process of 
deriving logical conclusions 
or meaning from the words 
that you read. in simpler 
terms, inference can be seen 
as ‘reading between the 
lines.’ 

Meaning is not always 
literal; we need to make 
guesses based on our 
prior knowledge of words, 
life experiences and 
understanding of contexts. 
Whenever we read we are 
constantly filling in gaps in 
the text using our inferential 
skills.

For example, read the 
following sentence: ‘Patrick 
dropped the glass. He ran for 
the broom to sweep up the 
pieces.’

in these two sentences, the 
writer does not explicitly 
state that the glass broke, 
but as readers we are able to 
draw on our life experience 
to infer that the glass has 
broken.

As you read, try to be 
mindful of the inferences 
you make.
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from The Book Thief
Markus Zusak

100% Pure German Sweat 
People lined the streets as the youth of Germany marched towards 
the town hall and the square. On quite a few occasions Liesel forgot 
about her mother and any other problem of which she currently held 
ownership. There was a swell in her chest as the people clapped them on. 
Some kids waved to their parents, but only briefly — it was an explicit 
instruction that they march straight and don’t look or wave to the crowd.

When Rudy’s group came into the square and was instructed to halt, 
there was a discrepancy. Tommy Muller. The rest of the regiment stopped 
marching and Tommy ploughed directly into the boy in front of him.

‘Dummkopf !’ the boy spat, before turning around.
‘I’m sorry,’ said Tommy, arms held apologetically out. His face tripped 

over itself. ‘I couldn’t hear.’ It was only a small moment, but it was also a 
preview of troubles to come. For Tommy. For Rudy.

At the end of the marching, the Hitler Youth divisions were allowed 
to disperse. It would have been near impossible to keep them all together 
as the bonfire burned in their eyes and excited them. Together, they cried 
one united Heil Hitler and were free to wander. Liesel looked for Rudy, 
but once the crowd of children scattered, she was caught amongst a mess 
of uniforms and high-pitched words. Kids calling out to other kids.

By four-thirty, the air had cooled considerably.
People joked that they needed warming up. ‘That’s all this rubbish is 

good for anyway.’
Trolleys were used to wheel it all in. It was dumped in the middle of 

the town square and doused with something sweet. Books and paper 
and other material would slide or tumble down, only to be thrown back 
into the pile. From further away, it looked like something volcanic. Or 
something grotesque and alien that had somehow landed miraculously 
in the middle of town and needed to be snuffed out, and fast.

Although something inside told her that this was a crime — after 
all, her three books were the most precious items she owned — she was 
compelled to see the thing lit. She couldn’t help it. I guess humans like 
to watch a little destruction. Sandcastles, houses of cards, that’s where 
they begin. Their great skill is their capacity to escalate.

The thought of missing it was eased when she found a gap in the bodies 
and was able to see the mound of guilt, still intact. It was prodded and 
splashed, even spat on. It reminded her of an unpopular child, forlorn 
and bewildered, powerless to alter its fate. No-one liked it. Head down. 
Hands in pockets. Forever. Amen.

The title of the chapter alludes to 
Hitler’s ‘purification’ of Germany. 
it sets a foreboding mood for 
the chapter and establishes 
the wider historical and social 
context of this text. (1)

The opening sentence 
establishes the setting. (2–3)

While it is not explicitly stated 
in this extract that Liesel is 
part of the youth marching, 
the reader can infer from 
this sentence that Liesel is a 
member of the Hitler Youth. (5)

This highlights the intolerance 
of difference in the context of 
nazi Germany. The ‘preview of 
troubles to come’ foreshadows 
the events that occur later in 
the novel. (8–14)

Hitler Youth was a paramilitary 
organisation of the nazi Party 
for boys aged 10 to 18. There 
was also a girls’ section called 
Bund Deutscher Mädel (BDM). 
(15)

The quotation represents the 
prevailing societal view of this 
time. This belief is in contrast 
to Liesel’s. She loves books and 
can’t reconcile the notion that 
these books could be evil. This 
shows Liesel’s values to be in 
direct conflict with the values 
of her society. (22–23)

Zusak uses similes and 
metaphors to emphasise the 
unfamiliar nature of the event. 
(27–29)

This insight into Liesel’s 
thoughts shows the actions of 
the masses juxtaposed with her 
thinking. (30–32)

A very bleak assessment of 
human nature, which further 
alludes to the devastating 
effects of World War ii (32–34)

The sentence fragments 
and the brutal imagery  
contribute to the  
harshness of the  
setting. (38–39)
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Activities . . . 

understAnding conflict in narratives
Getting started
 1 When and where is this story set?
 2 What is happening in the opening paragraph? Describe it in your own words.
 3 What does Tommy Muller do to attract disapproval from his peers?
 4 What is being burned in the bonfire described in this passage?
 5 How does Leisel feel about the bonfire? How do you know from the extract?

Working through
 6 Conflict can appear on a number of levels. There is internal conflict that 

occurs within one character; relational conflict that occurs between two or 
more individuals; and external conflict that arises when the protagonist faces 
obstacles such as nature or society. Use the table below to keep track of the 
different instances of conflict you see in this passage.

Type of conflict Example from the extract

internal

Relational

External

 7 What techniques does Zusak use to establish Leisel as ‘different’ from the 
other young people participating in the demonstration?

 8 Find an example of foreshadowing in the text. How does this example of 
foreshadowing contribute to the establishment of conflict in this passage?

 9 Zusak’s narrator uses the metaphor, ‘the bonfire burned in their eyes and excited 
them.’  What effect does this image have on the reader? How does it contribute 
to our understanding of the event and the individuals involved?

10 How would you describe the narrative persona’s tone in the line, ‘People joked 
that they needed warming up.’  What effect does this line have on building 
tension in this passage?

AnAlysing conflict in narratives
Getting started
11 Make a mindmap of adjectives that you could use to describe Leisel, based 

on your interpretation of this passage.

Working through
12 in referring to the bonfire of books, the narrative persona says, ‘it was 

prodded and splashed, even spat on. it reminded her of an unpopular child, 
forlorn and bewildered, powerless to alter its fate. no-one liked it. Head 
down. Hands in pockets. Forever. Amen.’ identify the language techniques 
used in this passage and explain how they amplify the bonfire’s significance.

13 Zusak expertly paints convincing conflict in this passage using a range of 
literary techniques. Which techniques used by Zusak most effectively establish 
the conflict? identify three different techniques used by the writer and cite at 
least two examples of each technique you identify. Construct an argument 
that convinces your teacher that the techniques you’ve selected are the most 
effective techniques.

need to Know
foreshadow to show 
beforehand; to provide a 
clue as to what is to come

Use the Nazi book 
burnings weblink in 
your eBookPLUS to 
find out about book 
burnings in nazi 
Germany.
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Climax
The climax of a narrative is the reader’s ‘pay off’ for reading to that 
point. it is the highest point on the narrative arc and is generally 
followed by a resolution of the conflict.

William Golding’s novel The Lord of the Flies follows a group of 
schoolboys who have been stranded on an uninhabited island 
after their plane crashed. There are no adults on the island. During 
the course of the narrative, we see how the boys establish their 
own society with rules and regulations and an elected leader, 
Ralph. However, this society breaks down and a group of the boys 
turn to savagery. This group is led by a rival of Ralph’s, called Jack.

The extract below is the climax of the narrative, where there is a 
confrontation between the boys who have followed Jack and the 
few remaining boys who have stayed loyal to Ralph. Ralph’s most 
important follower is a boy called Piggy. He is a highly intelligent 
boy, but he is not physically strong and he has very poor eyesight.
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from The Lord of the Flies
by William Golding
There was silence again. The twins lay, inexpertly tied up, and the tribe 
watched Ralph to see what he would do. He numbered them through 
his fringe, glimpsed the ineffectual smoke.

His temper broke. He screamed at Jack.
‘You’re a beast and a swine and a bloody, bloody thief !’
He charged.
Jack, knowing this was the crisis, charged too. They met with a jolt 

and bounced apart. Jack swung with his fist at Ralph and caught him on 
the ear. Ralph hit Jack in the stomach and made him grunt. Then they 
were facing each other again, panting and furious, but unnerved by each 
other’s ferocity. They became aware of the noise that was the background 
to this fight, the steady shrill cheering of the tribe behind them.

Piggy’s voice penetrated to Ralph.
‘Let me speak.’
He was standing in the dust of the fight, and as the tribe saw his 

intention the shrill cheer changed to a steady booing.
Piggy held up the conch and the booing sagged a little, then came up 

again to strength.
‘I got the conch!’
He shouted.
‘I tell you, I got the conch!’
Surprisingly, there was silence now; the tribe were curious to hear 

what amusing thing he might have to say.
Silence and pause; but in the silence a curious air-noise, close by 

Ralph’s head. He gave it half his attention — and there it was again; a 
faint ‘Zup!’ Someone was throwing stones: Roger was dropping them, 
his one hand still on the lever. Below him, Ralph was a shock of hair and 
Piggy a bag of fat.

‘I got this to say. You’re acting like a crowd of kids.’ The booing rose 
and died again as Piggy lifted the white, magic shell.

Golding begins and ends this 
event in the book with silence. 
The structural symmetry draws 
the reader’s attention to the 
human habit of standing silent 
when serious miscarriages of 
justice occur. (1,61–62)

The use of short sentences 
helps to build tension in the 
passage. (4)

The use of dialogue riddled 
with emotive language further 
heightens the tension in this 
passage. (5)

The author paints the picture of 
two animals doing battle. (7–12)

The author shows Piggy to be 
separate from the screaming 
masses. Golding foreshadows 
Piggy’s fate, caused by group 
mentality and brutality 
superseding logic and civility. 
(29–30)
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‘Which is better — to be a pack of painted Indians like you are, or to 
be sensible like Ralph is?’

A great clamor rose among the savages. Piggy shouted again. 
‘Which is better — to have rules and agree, or to hunt and kill?’
Again the clamor and again — ‘Zup!’
Ralph shouted against the noise.
‘Which is better, law and rescue, or hunting and breaking things up?’
Now Jack was yelling too and Ralph could no longer make himself 

heard. Jack had backed right against the tribe and they were a solid 
mass of menace that bristled with spears. The intention of a charge was 
forming among them; they were working up to it and the neck would be 
swept clear. Ralph stood facing them, a little to one side, his spear ready. 
By him stood Piggy still holding out the talisman, the fragile, shining 
beauty of the shell. The storm of sound beat at them, an incantation of 
hatred. High overhead, Roger, with a sense of delirious abandonment, 
leaned all his weight on the lever.

Ralph heard the great rock before he saw it. He was aware of a jolt in 
the earth that came to him through the soles of his feet, and the breaking 
sound of stones at the top of the cliff. Then the monstrous red thing 
bounded across the neck and he flung himself flat while the tribe shrieked.

The rock struck Piggy a glancing blow from chin to knee; the conch 
exploded into a thousand white fragments and ceased to exist. Piggy, 
saying nothing, with no time for even a grunt, traveled through the air 
sideways from the rock, turning over as he went. The rock bounded twice 
and was lost in the forest. Piggy fell forty feet and landed on his back 
across the square red rock in the sea. His head opened and stuff came 
out and turned red. Piggy’s arms and legs twitched a bit, like a pig’s after 
it has been killed. Then the sea breathed again in a long, slow sigh, the 
water boiled white and pink over the rock; and when it went, sucking 
back again, the body of Piggy was gone.

This time the silence was complete. Ralph’s lips formed a word but no 
sound came.

35

40

45

50

55

60

The use of the word savages is 
emotive and carries a sharply 
negative connotation. (33)

The sound of the rock 
contrasts with the silence at 
the beginning and end of the 
passage and draws the reader’s 
attention to the destructive 
force of the rock. (47)

The graphic detail of the events 
surrounding Piggy’s death 
contributes to the climax of the 
passage. (52–60)
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Activities . . . 

understAnding conflict in narratives
Getting started
 1 What does Ralph do after he screams at Jack?
 2 How does Jack react?
 3 What does Piggy hold up to gain everyone’s attention?
 4 What two questions does Piggy ask the crowd of boys?
 5 What question does Ralph ask the crowd of boys?
 6 What was the effect of Roger leaning ‘all his weight on the lever’?

Working through
 7 What does it say about Jack’s character that he knows this moment is a crisis? 

How does he react to the critical moment?
 8 Both Piggy and Ralph use rhetorical questions when they address the crowd of 

boys. How does Golding’s use of these rhetorical questions assist him in making 
it clear that this moment involves a conflict of ideas and values as well as a 
conflict between characters? What are the conflicting ideas?

 9 What is the effect of the metaphor ‘a solid mass of menace that bristled with 
spears’?

10 What is symbolic about the conch exploding ‘into a thousand white fragments 
and [ceasing] to exist’?

11 This scene begins with silence and ends with silence. Why do you think Golding 
chose to do this?

responding to conflict in narratives
Getting started
12 Read again the description of Piggy’s death in lines 52–60. Create a storyboard in 

which you sketch the sequence of events. Write captions under each picture that 
explain what happens.

Working through
13 Think about the way that film-makers use sound and music to develop suspense 

in climactic moments during a film. Draw a comparison between the way this is 
done in a film and the way that Golding does something similar in this extract.

14 An effective climactic moment should involve a turning point in the narrative as 
well as themes, characters and emotional involvement for the reader. Evaluate 
how well Golding achieves this in this extract. Pay close attention to the 
techniques and structure of the extract.

15 Explain the metaphors: ‘Ralph was a shock of hair and Piggy a bag of fat.’ How do 
these help to capture the differences between the two characters?

Going further
16 Lord of the Flies was first published in 1954, which was at the height of the 

Cold War, and there was a pervasive fear that a new world war might begin, 
resulting in nuclear annihilation. How might this context have affected the way 
readers originally responded to this passage?

17 Do you think that people in today’s world are more powerfully influenced by a 
desire to be civilised or by more violent human instincts? Debate this topic as a 
class. Write a persuasive opinion piece that expresses your opinion on this issue. 
You should have a well-structured argument and use formal language.

need to Know
rhetorical question a 
question that is designed to 
make the listener think about 
an issue, but not necessarily 
answer the question

symbolism using an object 
or person to stand for an idea; 
for example, a dove might 
symbolise peace

Cold War After World War ii, 
the world entered a new 
period of tension. The two 
superpowers, the USA and 
USSR, engaged in a ‘Cold War’ 
where they competed for 
authority and influence.

lAnguAge link
shades of meaning
When it comes to synonyms 
(words with similar 
meanings) the distinctions 
between words can be 
small. However, there are 
certain words that have 
accumulated a residue of 
meaning that is linked to 
their historical past.

For example, Golding uses 
the word savages in The Lord 
of the Flies to describe the 
boys on the island. He could 
have used other words, but 
he chose this word because 
it carries a connotation (a 
commonly held cultural 
or emotional association) 
that resonates particularly 
in British society. it was the 
intent of the British to ‘civilise’ 
the ‘savages’ they ‘discovered’ 
in their imperial quest to 
ensure the sun never set on 
the British Empire. By using 
the word savages, Golding is 
able to question the entire 
premise of British civility and 
imperialism.

What words are shaded 
with meaning due to their 
historical uses?
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Wordsmith . . .
tHe nArrAtive ArC
Every story has a shape. The artistry of writing allows a writer to control the level of 
tension in a story so that it rises to a peak towards the end of the story. The structure 
of a narrative as it builds towards the moment of high tension and then towards 
a resolution is called the narrative arc of the story, and it is often depicted in its  
most basic form like the curve at right:

narrative arcs can have more complexities than this 
simple diagram suggests, because most longer narratives 
have a large number of ups and downs. Many authors 
suggest that, as a writer, you are making a deal with the 
reader that you will deliver certain aspects of a narrative 
arc, as expected by the reader.

Try some of the following exercises.

orientation
How can we start a story with an interesting orientation?

Where
Pick a place. it should be interesting, but not so bizarre that an audience can’t relate to 
it: a bait shop, a beach littered with garbage, the headquarters of Facebook, the front 
counter of the local cake shop, the tram or bus depot. Alternatively, come up with your 
own place. 

Describe this place as if you have never been there before. Write down everything 
you would see, hear and experience. include as many details as possible. Write without 
taking your pen from the paper for at least seven minutes. 

now, read back over what you have written and choose four details that you find 
the most interesting and the least obvious. Show these four details to a classmate 
and ask them which two out of the four details they find most original. Rewrite your 
description of the place using only the two details. Be concise in your description but 
also be precise in your choice of words. 

Does your setting evoke a particular atmosphere? Show your description to a peer 
and ask them what feeling it evokes. Also, ask what they predict the story might be 
about if it begins with this setting. if you are dissatisfied with their answers, start the 
process again with a new setting.

When
Start the narrative as close to the end of the story as possible. An interesting way 
to orientate your reader in time is to use a ‘before or after’ structure. Consider the 
following examples:

 ● Before
 – Before the surgeon left his wife
 – Before she found the diamond ring
 – Before Jack sold his lawnmower
 – Before  .  .  .  (invent your own ‘before’ starter)

 ● After
 – After he told her the wedding was off
 – After the police checked the house
 – After the twins were born
 – After  .  .  .  (invent your own ‘after’ starter)

Intro Con�ict development

Climax

Resolution

The narrative arc
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Choose two starters from the ‘before’ list and two from the ‘after’ list, and continue 
writing for at least seven minutes. Stop, re-read and reflect on whether you find this a 
useful beginning with potential or not.

Who
Choose an individual from the painting below. Look very closely at your chosen 
individual and think carefully about who you think the person is. now answer the 
following questions in full sentences as fast as possible. 

 ● What is this person interested in? 
 ● What does he/she fear? 
 ● What is his/her most treasured possession? 
 ● What is his/her most treasured memory? 
 ● What is going through his/her mind at this moment? 

Re-read each of your answers, and write an alternative explanation next to it. Reflect 
on whether this character has potential. Why or why not?

Conflict
Pick a problem and continue writing.

 ● ‘it’s not supposed to look like this.’
 ● ‘i shouldn’t be here.’
 ● ‘Should i act as if everything is fine?’
 ● ‘i can’t tell him.’
 ● ‘i won’t let her do it.’
 ● ‘Where did she go?’

Has an interesting conflict developed? is it a conflict between interesting characters? 
if not, pick again and start again. When you are satisfied that you are writing about an 
authentic conflict, consider the following questions:

 ● What is the conflict of ideas going to be in your story? 
 ● What are the values and ideals that will be significant? 

SAMPLE
 E

VALU
ATIO

N O
NLY



 UniT 4  Artistry 117

Cinderella

Prince 
�nds her. 
They live 
happily 
ever
after …

Goes to ball
and dances
with prince

Gets ball invitation, 
makes clothes

Awful life,
evil sisters

Oh 
no!
Has 
to
go!

Back to same awful life, but 
not as sad as before, 
because of great experience

Ecstasy

Misery
Time

My view . . .
Just as certain artists are skilled in particular art forms, some writers are skilled 
in the creation of particular aspects of writing. In your opinion, what are some of 
the great beginnings and ends of novels?

 ● Could you introduce a symbol or motif that engages with this conflict in values, in a 
similar way to William Golding’s use of the conch in The Lord of the Flies extract?

Climax 
Work out what choice your main character needs to make by brainstorming a variety 
of possible choices. 

 ● Are they choices about values?
 ● What does your character find to be the most dangerous or terrifying threat? Why?
 ● How can you dramatise the moment when he or she confronts that threat and has 

to make a choice that will determine the end of the story? Look at the example for 
Lord of the Flies on pages 112–13.

resolution
You need to resolve your story. You must keep your deal with the reader. You cannot 
just let the reader guess what the ending might have been unless there are clear 
alternatives. 

 ● What will your main character have learned by the end of the story? 
 ● How has your main character been changed?

over to you …
Plan a narrative arc by creating a graph to show the building tension in a plot you have 
created. On the graph, you should indicate what information you will provide in the 
orientation, when the conflict will occur, how and when the climax will occur and what 
the resolution to your narrative will be. Below is an example of a narrative arc for the 
well-known story of Cinderella. Plot your story in a similar way. You may use any of the 
characters or scenarios you discovered when completing the previous exercises, or you 
may choose to discard all these and start afresh.
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developing style
How does a writer create a distinctive style?
Every successful writer crafts a distinctive style. Every reader has preferences for what 
styles of writing they enjoy and those that they find less appealing. When we talk 
about a writer’s style we are referring to the particular way he or she writes. Style is not 
about content, but the way in which a writer presents the content. 

if you read enough books by a certain author, you may come to recognise his or 
her distinctive style. Sometimes a writer might do something specific in a novel for a 
certain effect. For example, to persuade or incite readers to feel more strongly about 
the injustices done to a character, an author may use very graphic dialogue designed 
to confront readers.

literACy link
persuasive purpose
A writer with a persuasive purpose intends to 
construct a compelling argument to convince 
a reader that the writer is correct in his or her 
assertion about a particular topic. 

Fundamentally, a valid and effective argument 
should be based on reason and logic and 
supported by clear evidence, but this is not 
always the approach writers take in swaying 
their readers. They use many techniques to 
manipulate their readers. Writers will appeal to 
their readers through a charismatic personal 

voice, emotive language and subjective 
reference to statistics or data. Writers 
may also use the style of their writing to 
enchant their readers. For example, they 
might use personal anecdotes or humour 
to sway their audience.

Can you think of a time when you were 
convinced by a piece of writing to 
believe something you know is not true?

Features that contribute to style include:
 ● word choice, including use of figurative language — similes, metaphors, 

personification, hyperbole and so on
 ● sentence structure and fluency
 ● the writer’s voice (see page 99) 
 ● use of dialogue or direct speech.

in this section we will explore two distinct writing styles and examine what features 
make them unique and what makes them effective.

Style in a prose novel
The following extract is from Ernest Hemingway’s short 
novel The Old Man and the Sea, published in 1952. He 
was awarded the Pulitzer Prize for Fiction in 1953 for this 
text, and it was later cited as a contributing factor to the 
nobel Committee’s decision to award Hemingway the 
nobel Prize in Literature in 1954. The novel charts the 
struggle of an ageing and unlucky fisherman, Santiago, 
in an epic battle with a giant marlin, but more widely 
explores human perseverence in the face of adversity.

The opening of the novel establishes Santiago’s 
character and his dearth of luck. note Hemingway’s 
frugal use of adjectives and adverbs as you read.

4.3need to Know
style the way that an author 
writes. The best writers have 
a recognisable and distinctive 
way of writing. Their style is 
made up of their choice of 
words, their sentence structure, 
the figures of speech they 
include, the rhythm of their 
language, and the ‘voice’ they 
choose to narrate with. The 
following quotes, taken at 
random from the novels of 
two well-known authors, are 
examples of two very different 
styles:

Upon it sat a shape, black-
mantled, huge and threatening. 
A crown of steel he bore, but 
between rim and robe naught 
was there to see, save only a 
deadly gleam of eyes.

After a while we had two bins of 
Cow Dung custard mixed up. The 
stink grew stronger and stronger.

The first sentence is from Lord 
of the Rings by J.  R.  R. Tolkien. 
The second one is from Unreal 
by Paul Jennings. if you’ve 
read either or both of these 
books, you might already 
have guessed who wrote 
the sentences because you 
recognised their style. Even 
if you haven’t read them, it’s 
easy to see how different each 
writing style is. Distinctive 
writing style is like an author’s 
fingerprint: it’s unique.

marlin a species of large 
fish with an elongated body, 
a spear-like snout or bill, 
and a long rigid dorsal fin
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The opening sentence establishes the 
character, the setting and the complication 
of the story. Hemingway is noted for being 
efficient in his use of words. (1–3)

Hemingway uses two adverbs — definitely 
and finally — as well as the Spanish word 
salao to draw the reader’s attention to this 
detail. The word salao means ‘jinxed’ in the 
Caribbean. (5)

Again, Hemingway uses contrast to establish 
his protagonist. it is not a bad fishing season 
for all; it is only the old man who is unable 
to catch anything. This establishes his 
protagonist as an outsider. (7–9)

The sentence structure is very simple. (14–15)

A rare example of alliteration with the 
repeated ‘b’ sound draws the reader’s 
attention to the details of the old man’s face. 
(15–17)

The concrete imagery is part of Hemingway’s 
artistry. (18)

This simile stands in contrast to other 
sections; it moves away from concrete 
images to a more figurative image. (20)

By setting this sentence on its own, 
Hemingway draws attention to the idea of 
his hero triumphant in the face of adversity. 
This contributes to the Christian allegory of 
the text. (21–23)

The simple sentence structure highlights 
the purity and beauty of the relationship 
between the two characters. (26–27)

in this simple exchange of dialogue, 
Hemingway aptly captures the  
relationship between the old man  
and the boy. They are united by  
their optimism, despite the  
bleak circumstances. (28–39)

from The Old Man and the Sea
by Ernest Hemingway
He was an old man who fished alone in a skiff in the Gulf 
Stream and he had gone eighty-four days now without 
taking a fish. In the first forty days a boy had been with him. 
But after forty days without a fish the boy’s parents had told 
him that the old man was now definitely and finally salao, 
which is the worst form of unlucky and the boy had gone 
at their orders in another boat which caught three good 
fish the first week. It made the boy sad to see the old man 
come in each day with his skiff empty and he always went 
down to help him carry either the coiled lines or the gaff and 
harpoon and the sail that was furled around the mast. The 
sail was patched with flour sacks and, furled, it looked like 
the flag of permanent defeat.

The old man was thin and gaunt with deep wrinkles in 
the back of his neck. The brown blotches of the benevolent 
skin cancer the sun brings from its reflection on the tropic 
sea were on his cheeks. The blotches ran well down the sides 
of his face and his hands had the deep-creased scars from 
handling heavy fish on the cords. But none of these scars 
were fresh. They were as old as erosions in a fishless desert.

Everything about him was old except his eyes and they 
were the same color as the sea and were cheerful and 
undefeated.

‘Santiago,’ the boy said to him as they climbed the bank 
from where the skiff was hauled up, ‘I could go with you 
again. We’ve made some money.’ The old man had taught 
the boy to fish and the boy loved him.

‘No,’ the old man said. ‘You’re with a lucky boat. Stay with 
them.’

‘But remember how you went eighty-seven days without 
fish and then we caught big ones every day for three weeks.’

‘I remember,’ the old man said. ‘I know you did not leave 
me because you doubted.’

‘It was papa made me leave. I am a boy and I must obey 
him.’

‘I know,’ the old man said. ‘It is quite normal.’
‘He hasn’t much faith.’
‘No,’ the old man said. ‘But we have. Haven’t we?’
Yes,’ the boy said.SAMPLE
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Activities . . .
understAnding and responding to style in 
a narrative
Getting started
 1 What is the problem or complication established in the opening of this text?
 2 Would you describe the extract as easy or hard to read? Explain your choice.
 3 Which of the following can you find in the extract: direct speech, description of 

characters, description of the setting, long sentences, short sentences, figurative 
language?

Working through
 4 Complete the grid below in your notebook.

See
Count the number of adjectives and 
adverbs in the extract. Discuss your 
results with a partner. 

Think
Think about the effect on the text 
of Hemingway’s sparing use of 
modifiers.

Wonder

Wonder how this passage would be 
different if it were populated with 
adverbs and adjectives. How would it 
change the reader’s understanding of 
the setting and characters?

 5 What point of view is used to tell this story? How do you expect this will 
contribute to your experience of the story?

 6 How would you describe the tone of the first paragraph? identify key phrases 
and words that support this tone.

 7 Hemingway often uses Spanish words in this novel. How does the use of Spanish 
contribute to the text’s meaning? 

 8 Hemingway paints a vivid picture of his protagonist using very few words. Find an 
image or draw a picture yourself that reflects Hemingway’s description of Santiago.

 9 Which aspect of Hemingway’s description of Santiago speaks most profoundly 
to you? Why?

10 Hemingway uses similes to establish his picture of Santiago. Find examples of 
similes and explain their effects.

11 Hemingway uses dialogue to establish the character of the boy. Complete and 
add to the grid below to help you analyse the character of the boy.

Adjectives you would use to describe 
the boy

Evidence from the text to support your 
adjectives

Loyal ‘i could go with you again.’

Obedient

12 Hemingway packs significant meaning into the simplest sentences; for example, 
‘The old man had taught the boy to fish and the boy loved him.’  What effect 
does this have on the reader’s understanding of both characters? Would the 
impact of the sentence have been diminished if Hemingway had created a 
subordinate or dependent clause and written, ‘Because the old man had 
taught him how to fish, the boy loved him’? 

need to Know
allegory a symbolic narrative 
that represents an abstract 
or spiritual idea through a 
concrete form (such as a novel)

modifier a word, phrase, or 
sentence element that limits or 
qualifies the sense of another 
word, phrase, or element in the 
same construction

subordinate clause also 
known as a dependent clause, 
provides extra information to 
the main clause but cannot 
stand alone

literAture link
modernism
Modernism is a movement 
in art, literature, music and 
philosophy that emerged 
after World War i. Modernist 
thinking rejected the 
certainty of Enlightenment 
thinking and questioned the 
existence of an all-powerful 
God. The rise of technology 
and the mass destruction 
caused by World War i helped 
create the uncertainty of 
the modern era and led 
artists and writers to use 
a more abstract style to 
depict their contemporary 
world. Virginia Woolf and 
Ernest Hemingway are 
both considered modernist 
writers, despite their vastly 
different writing styles.

Can you find works by 
other modernist writers 
and artists?
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lAnguAge link
sentence structure: fragmentation and inversion
Fragmentation: The two basic components of a sentence are a subject and a verb. When a 
phrase lacks one of these components, but is still punctuated like a sentence, it is called a 
sentence fragment. Writers will sometimes use sentence fragments to emulate a character’s 
train of thought; to create suspense; or to accumulate a particularly vivid description, as 
Virginia Woolf does in her description of the chimes of Big Ben in London — ‘First a warning, 
musical; then the hour, irrevocable.’ 

Inversion: in a conventional sentence structure, the subject precedes the verb, but when a 
writer shifts this order it is called inversion.

‘And then, thought Clarissa Dalloway, what a morning  .  .  .’

A writer may invert sentences to add variety to the piece of writing or to draw attention to 
particular ideas or even to transition from one idea to another more smoothly.

In your next piece of 
writing, play around with 
sentence fragments and 
inversion to spice up your 
expression.

Style in a verse novel
The following extract is from a verse novel called Drink 
the Air by Australian writer Richard Yaxley. This verse 
form differs in style from the previous extract, which is 
written in prose. Yaxley’s novel follows the lives of two 
young people who are coping with the tragic deaths of 
family members. He writes the novel from the perspective 
of these two characters, who initially have no point of 
connection. As the novel unfolds, these two characters 
are brought together through their performances in a 
school production of The Tempest. The events in the extract 
take place after the production has finished and the two 
characters tentatively embark on a deeper friendship.

13 Concrete images are typical of Hemingway’s style. Make a list of all of the 
concrete images you can find in the text. Use the example below to get you 
started:

 ‘The old man was thin and gaunt with deep wrinkles in the back of his neck.’
14 How would you describe the dialogue between the old man and the boy? What 

do you notice about the sentences and words used in this exchange? How does 
the dialogue contribute to the mood of the text?

Going further
15 Hemingway’s style of writing is often referred to as ‘masculine’. Would you agree 

with this statement? Why or why not? What would a ‘feminine’ style be like?
16 Select a segment of the extract provided. Rewrite the segment using florid 

prose with hyperbole, figurative images and more complex sentence structures.
17 After you and a partner have rewritten the segments of Hemingway’s work, 

swap your sections and write a reflection that explores how the meaning of the 
piece is enhanced or diminished with the more florid writing style.

18 Hemingway remarked that he wrote The Old Man and the Sea on the  
‘principle of the iceberg’ — seven-eighths of it is underwater for  
every part that shows. Consider the two extracts provided in this  
sub-unit. Do you think this statement applies to both texts? Justify  
your response with close reference to both texts.

need to Know
concrete images tangible 
or literal representations 
of sensory experiences 
or abstract concepts

DRINK 
THE AIR

Richard Yaxley

Tom lives in Hervey Bay, Zooey in Kingaroy.  

When separate tragedies bring them together, they are forced 
to leave their childhood lives behind in order to develop new 
understandings about how to cope with grief, love, friendship 
and, most importantly, family.

Written with grace and wisdom, Drink The Air is a verse novel 
which provides an affirmation of the need to give and accept 
love in order to better understand the truths of our lives

 

ISBN

bar code

dRink the aiR                                         RichaRd YaxleY
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from Drink the Air 
by Richard Yaxley
GIRL
DRINK THE AIR (PART 2)
Tom rang after lunch 
he said, do you want to, you know 
– meet 
– yeah 
I said, cool, where and when 
– the pier, he said, escape the heat 
– time 
– dunno, maybe five-ish 
– five-ish, I agreed, and five-ish it was 
he’s about halfway along 
feet dangling over the side 
there’s a breeze 
an empty bucket rolling 
sunlight gently licking the sea 
tired, silent families trekking towards the shore 
– how are you  
– I’m good, he smiles, I’m really good 
you 
– I’m good too 
  .  .  .  
– I loved the show 
I loved how it made me feel 
I loved being  .  .  .  connected 
– me too 
time to lean back  
the boards rough against our hands  
let in the day’s final, molten beam 
a glorious shot of gold 
the dances in our eyes like Ariel 
and is gone 
I tilt my face to the waning breeze 
look out towards tomorrow  
drink the air

Yaxley provides signposts 
for his readers to indicate 
whose perspective is being 
used. (1)

Free verse poetic style is 
characterised by no formal 
rhyme scheme or rhythmic 
structure. (3–5)

The informal, colloquial 
language helps to establish 
a distinctive character 
voice. (6–10)

A range of sentence 
fragments and minimal 
punctuation show 
characters’ thoughts. 
(13–16)

Personification 
distinguishes the style of 
the female speaker’s voice 
from the male speaker’s 
voice elsewhere in the 
novel. (16)

The sensory imagery 
and the allusion to 
Shakespeare’s play The 
Tempest work together 
to further distinguish this 
character’s voice from the 
previous voice of the boy. 
(27–32)

Ariel: a spirit who appears 
in Shakespeare’s play The 
Tempest (31)

This image captures the 
optimistic tone. (33–35)
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Use the Drink the 
Air weblink in your 
eBookPLUS to read 
more of the verse 
novel by Richard 
Yaxley.
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Activities . . . 

understAnding the style of a verse novel
Getting started
 1 Where are the two characters, Tom and Zooey, sitting?
 2 How would you describe the relationship between the two  

characters?
 3 How does the writer show direct speech in the verse novel?
 4 Find some examples of repetition in the extract. How does this affect the mood 

of the extract?

Working through
 5 The details the speaker observes give us insight into her personality. Look 

closely at the extract and explain your impressions of the two characters. 
Draw up a table like the one below and use direct quotations to support your 
impression of the characters.

Impression of Tom’s personality in your 
own words

Impression of Zooey’s personality in 
your own words

Quotations from the novel to support your 
impression

Quotations from the novel to support your 
impression

 6 How would you describe the tone at the end of the extract?
 7 How does Yaxley create this tone? Make specific reference to images, phrases 

and words from each section to justify your response.
 8 The style of the verse is free verse. Free verse means that there is no structured 

rhyme scheme or rhythm in the poem. How does this style of poetry contribute 
to the meaning of the poem?

 9 Yaxley uses punctuation sparingly in his verse novel. There are no full stops in 
the sections provided. What effect does this have on the meaning?

Going further
10 in a table like the one below, bring together distinctive features of the styles of 

each of the two extracts provided in this section.

Hemingway Yaxley

Extensive use of dialogue Verse

Short, very simple sentences Fragmentary with little punctuation

11 Choose your favourite of the two extracts. Justify your choice by referring to 
specific literary features of style in your chosen extract.

need to Know
direct speech a way of 
recording or writing down 
what someone said. The 
words actually spoken 
are usually contained 
within quotation marks.
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Wordsmith . . .
imAgery, symBols And motifs
imagery
Through the artistry of writing, a writer can create a fictional but imaginable world that 
is infused with meaning through the mental images he or she creates. it is through 
images created in a reader’s mind that a fictional world really comes to life. However, 
literary imagery does more than just ‘paint pictures’; images also allow a reader to 
draw inferences, share the perspective of the characters, and appreciate how the ideas 
in the narrative can resonate beyond the story itself.

Let’s look at two key images that Hemingway uses in the opening to The Old Man 
and the Sea:

The sail was patched with flour sacks and, furled, it looked like the flag of permanent 
defeat.
.  .  .  his hands had the deep-creased scars from handling heavy fish on the cords.
These are striking visual images that allow us to imagine the boat and the old man’s 

hands. However, beyond that, the images are also linked to each other. The first is an 
image of listlessness and defeat, and the second is a representation of suffering. These 
two images together not only introduce us to the character and the world in which 
he lives and acts, but also to the underlying thematic concerns of the novel about 
suffering and sacrifice.

So, how can we use the artistry of our own images to do more than paint pictures of 
a fictional world?
1 imagine a ritual with which you are familiar; it could be the ritual of a family dinner, 

a religious service, a sporting event or an annual school event. What are the distinct 
events in that ritual? Write the story of what happens in that ritual. now try to tell 
the story of that ritual in only three sentences. in each of the sentences you should 
use engaging and original imagery, and the combination of the three sentences 
should capture the deeper meaning of that ritual.
Example: family dinner
The table, stained and scarred by a thousand previous dinners, is populated with five 
sauce bottles of different shades of red or brown, and covered with a drab cloth as a 
gesture of decency.
Hands, mouths, teeth, smiles, greasy chins and piercing screams for more, or ‘I can’t eat 
that!’
An empty blackened pot sits askew and sad in the cold grease-flecked water of the 
kitchen sink.

symbols
A symbol is a word or image that represents an idea. Symbols are often used in writing 
to indicate that there is greater meaning beyond what is literally in the text. if we see a 
picture of a dove, we might infer that the dove symbolises peace, or if we see an image 
of a heart, we may infer that it symbolises love. Many symbols used by writers are less 
straightforward, and symbols require interpretation within the context of the text. For 
example, in The Old Man and the Sea, the sea has great symbolic value, as it comes to 
represent life itself.

How can we add depth to the artistry of our own writing through using symbols?
2 Complete the table on the next page by assigning each of the objects or images in 

one column with symbolic ideas in the other column.
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My view . . .
Compare a writer’s style to a painter’s style. In what ways are both instantly recognisable? 
Having read each of the extracts, which of these styles is most like a painting?

Object/image Symbolic meaning

Door Possibility, opportunity, prejudice, disappointment

Rainbow Happiness  .  .  .  

Rose (and thorns)

Autumn

Hope

Fear

3 Choose one of the objects in the list and write the plan of a narrative that might 
include that object as a symbol.

motifs
A motif is a recurring object, concept or structure in a work of literature. in the case of 
The Old Man and the Sea, the crucifixion imagery is a motif, because it is a concept that 
recurs throughout the novel and it associates the story of the novel with a set of ideas 
outside the novel. Some examples of motifs commonly used in literature are clothing, 
colours, seasons, disease and flowers among many others.
4 To help you start thinking about how motifs could be useful for you as a writer, 

answer the following questions in full sentences.
 ● imagine a story in which you create a motif of building a house, but the story is 

really about family relationships. What would happen in such a story? How could 
you use the motif to explore a variety of ideas?

 ● imagine a story in which you create a motif of playing football, but the story is 
really about prejudice. What would happen in such a story? How could you use 
the motif to explore a variety of ideas?

 ● imagine a story in which you create a motif of ____________, but the story is 
really about ________. What would happen in such a story? How could you use 
the motif to explore a variety of ideas?

over to you …
Spend a day looking around your environment for an unusual or interesting object. it 
could be anything — a shoe, baseball mitt or pine cone, for example. Make this object 
the key object in your story. Brainstorm answers to the following questions:

 ● What kind of person would steal this object? 
 ● What kind of person would love this object? 
 ● Are there specific memories associated with the object? 
 ● Does the object take you back to another time and place? 
 ● What ideas does this object represent? 
 ● Does this object spark particular emotions? 
 ● How might this object be part of a narrative? 

now write a narrative in which you may use the object as the basis of imagery or as 
a symbol or even a motif. Let your imagination run wild.
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Compose And CreAte
productive forms: writing and speaking
Either

Compose a dramatic monologue
Compose a dramatic monologue — a piece of writing that is spoken aloud by a single 
character. The character that you will create needs to be facing a crisis of some kind. 
You will need to be mindful of details such as diction, rhythm and tone. A dramatic 
monologue should have a recognisable narrative arc. Plan the climax of the dramatic 
monologue and think about how you can develop tension gradually up to this point. 

Often dramatic monologues use a motif, so consider including one.
Or

Write a short story
Look through an anthology of short stories, reading only the final paragraph of each 
story. Choose the most compelling ending and write the story that leads up to that 
ending. Emulate the style of the final paragraph throughout your story. Carefully 
consider your sentence construction, diction, voice, rhythm, tone and any other 
stylistic features. Use your knowledge of a narrative arc to inform your construction of 
the story.
Or
Write a short story that is entirely of your own invention. Remember that the persona 
of the narrator may be different from your own voice and personality, regardless of 
whether you use first-person or third-person narration.

Create an online poster for a feature film
Your short story from question 2 has been made into a feature film. You have been 
asked to design the film poster for the upcoming release. To construct this poster as 
an online text, use whichever digital tools are available to you and that you are familiar 
with. As you consider your design, keep in mind useful tools such as symbols, motifs and 
imagery. Also consider how your visual design might reflect the tone of your story. You 
may also consider which moments in the narrative arc will be highlighted in your design.

Justify the choices you have made in your digital text. You will need to refer closely 
to your short story from question 2 to support your decisions.

1

2

3

? Self-evaluation . . .
1 Have you learned any new writing strategies during this unit?
2 What new skill/s did you learn? Do you think you can now apply it/them to 

new situations?
3 What skills are you good at? What skills do you need to work on?
4 What would you like to learn more about after completing this unit?

Worksheet 4.1
doc-10133

Worksheet 4.2
doc-10134

Worksheet 4.3
doc-10135

INDIVIDUAL pAthwAys 

Use the assessment 
criteria rubric to 
guide you through 
your task.

Use the assessment 
criteria rubric to 
guide you through 
your task.

Use the assessment 
criteria rubric to 
guide you through 
your task.
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